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ABSTRACT

AGK kF, a z Betya A COMPARATIVE COGNITIVE PRAGMATIC APPROACH TO
THE JUDEGSPANISH AND TURKISH PROVERBS AND IDIOMS THAT EXPRESS
EMOTIONS Masterébés Thesi s, Ankar a, 2007.

This thesisaims to discover whier the same or different facial sensory organs are used

in JudeeSpanish and Turkish proverbs and idioms in order to express a certain emotion
from a cognitive pragmatic perspective. Several proverbs and idioms chosen from
various proverb and idiom diomaries indicate negative and positive emotions via the
uses of the following facial sensory organs: a) the visual perceptual organs of eyes, b)
the auditory organs of ears, c) the olfactory organ of nose, and d) the gustatory organ of
tongue.

Regardinghe distinction between the positive and negative emotions, the classification
of Lazarus (1991) is used. The negative emotions include the following: 1) disgust /
hate, 2) fright / anxiety, 3) shame / guilt, 4) sadness, 5) jealousy / envy, and 6) anger,
whereas the positive emotions the following: 1) happiness / joy, 2) relief, 3) pride, and

4) love / affection.

Statistical analyses reveal the following statistically significant results: more -Judeo
Spanish proverbs and idioms employ the eyes andrearder to express disgust / hate,

and only the eyes to express jealousy / envy and love / affection, whereas more Turkish
proverbs and idioms employ the nose to express sadness, anger, and pride, and the
tongue to express disgust / hate and sadnessofoe sociecultural reasons. Some
mental conceptualizations, i.e. implicit metaphors and metonymies underlie these
proverbs anddioms and / or some expliaihetaphors and metonymies, which are based

on relational analogies rather than attributional agiely arepresentin the proverbs

and idioms.

Besides, the statistically insignificant differences between the percentages of the

proverbs and idioms of the two languages whose number is higher than those



Vi
statistically significant ones show that similasnceptualizations (implicit metaphors

and metonymies) underlie some Judgmnish and Turkish proverbs and idioms.

Key Words

Cognitive Pragmatics, Cognitive Metaphor Theory, Emotion Metaphorand
Metonymieswith Facial Sensory OrgandudeeSpanish Preerbs and Idioms, Turkish
Proverbs and Idioms
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CHAPTER 1: INTRODUCTION

According to Oatley and Jenkins (199@naions can be defined in three ways

1) An emotion is usually caused by a person consciously or unconsciously evaluating an event
as rekvant to a concern (a goal) that is important; the emotion is felt as positive when a
concern is advanced and negatileen a concern is impeded.

2) The core of an emotion is readiness to act and the prompting of plans; an emotion gives
priority for one or afew kinds of action to which it gives a sense of urgeingp it can
interrupt, or compete with, alternative mental processes or actions. Different types of
readiness create different outline relationships with others.

3) An emotion is usually experiencedls a distinctive type of mental state, sometimes
accompanied or followed by bodily changes, expressions, actions (p. 96).

Language is used to express certain emotions. In expressing emotions, we may need to
describe thantensity of the negative or posite emotion,our actions, our attitudes
towards others, andur bodily experiencesas our emotive impulses can be expressed
Ain some special mode of bodily adjust me
bodily activi 68ym63)( Bksides enwtohslare untiédstood frim

actions of peopléOatley & Jenkins, 1996, p. 1)1dnd reflex patterns of the face, voice,

etc. (Oatley & Jenkins, 1996, p. 66Descartes proposed the mechanism of reflex:
according to thismechanism firstly, stimuli, or events stimulate sensory receptors;
secondly, the sensory receptors send messages to the brain via the sensory nerves; and
finally, the messages activate the muscles (as cited in Oatley & Jenkins, 1996, p. 134).
Additionally, some mechanismsredad t o fit he exper imegative and
emotionsare locatean the right side of the brain, whereasgé topositive ones on the

left side of the brainQatley & Jenkins, 1996, p. 118

Consequently, theodily activities acions, behaviors attitudes, andeflex patternsof

people who feel negative and positive emotions, lead to the foomatof
conceptualizations, i.someconceptual metaphors and metonymies in the human. mind
Peopleconstruct proverbs and idioms which are based oretloesceptualizations
present only in the human mind and include some other metaphorical expressions which

are directly cited in these proverbs and idiomsrider to depictertainemotions



Besides,emotions can be expressed through different attitudiéierent words, and
different grammatical elements (Wierzbicka, 1994, p. 133). For this reason, some
proverbs and idioms of diverse languages might employ different body parts in order to
express the same emotions, or as a result of cultural interaotioveen diverse
cultures, some proverbs and idioms of edse languages might be similar. The
existence of similar proverbs and idioms in various languages might allutiee to
universaity of these proverbs and idioms.

This studyexamines the negativeé positive emotions expressed in the JuSpanish

and Turkish proverbs and idioms via the uses of the facial sensory organs of eyes, ears,
nose, andongue within the framework afognitive pragmatics. These organs were
chosen, especially as they are thuman facial and sensory organs. The emotions felt

by a persorarereflededonto her / his face, and consequently, her / his glances change,
orsome changesdmer / his faceds andsodcwduetdtheni s f

increase or decreaséthe blood pressure.

Moreover the eyes arthevisual perceptual organs, the earsthe auditory organs, the
nose is the olfactory organ, and the t
perception of what is happening around leads to certaini@msot Her / hisglances
change,and her / hisfacial organs take different shapes in order to express these
emotions; for instance, when one smiles happily, her / his mouth reaches her / his ears,
as in the iconJ ; or when this person is sad, her / hisuth goes downward, as in the
other icon:L . Thesetwo iconsknown also as emoticorme used in text messages
However, some icons can be depicted in different wagsigh different metaphors and

metonymies in different languages, which can be uniVersaulture specific

1.1. PROVERBS AND IDIOMS

Theproverks arebrief and concise sayisgduilt by the ancestors of a nation due to their

own experiences, and consequentiged by a nation; besides, shesaying offer



advice (Hengirmen, 1999, p. B9Furthermoretheidioms are formulated words, which

are adopted by a certain nation, which are used metaphorically, and which render the
description more beautiful and effective (Hengirmen, 1999, p. 1T6g people of a
certain nation create both perbs and idioms.

Additionally, the differences betweehe proverbs and idioms includée following, as
Sajlam (2004) explains:

=

The proverbs consist of a complete sentence, whereas the idioms consist of just

one phrase;

2. Therefore, the proverbs are formulated sentences; however, the idioms must be

used in a sentence, and their verbs mustopgugated,;

3. As the proverbs are formulated sentenceswihiel orderand the words of tise
sentence cannot be changed, but we can choose where to use an idiom in a

sentence;

4, For this reason, we can formulate longer sentencesthatidioms; however,

the proverbs are usually short sentences;

5. The proverbs give lessons, as they are based on the experiences of older
generations, wite the idioms are used to depict an event situation in which one

finds herself / himself;

6. The proverbs intend to tela people, whereas the idioms describe social,

natural, and experiential everftgp. 31- 32).

These differences must be kept in mindekamining the Jude8panish and Turkish
proverbs and idioms that express negative and positive emotions via fasalysen

organswhich can consist ofmnetaphors anfior metonymies



1. 2. THE RELATIONSHIP BETWEEN METAPHOR S, METONYMIES ,
PROVERBS AND IDIOMS IN PRAGMATIC STUDIES

The structurenappi ng t heory posits that At he i n
implic i t rules for mapping knowledge about
(Gentner, 1983, p. 155). Therefore, a metapsidine sourceconcept representingdpe
targetconcept thus the depicted objetttroughsimilarities between the two concepts

Inconstructing metaphor s, one should refe
objects, rather than attributes of objects, are mapped from base to target; and (b) The
particular relations mapped are determinedsystematicityas defined by higher orde
relationso (Gentner, 1983, p. 155).

Besi des, a metoimygmpt est siar-gbat ad miezpdrh c avih o
relatiommo(fhqquoe Niss yrmbprle seedtaatiiomes hi po (
United States of Amer&i the Whie House) (Yule, 1996, 422).

In JudeeSpanish and Turkish proverbs and idipgmse may encounterexplicit
metaphors and metonymies. An explicit metapbometonymyis the one that is

written in the proverbs and idioms.

However, alsosome implicit metaphors and metonymies conceptualizationsnay

underlie some JudeBpanish and Turkish proverbs. These implicit metaplaois
metonymiesar e based on fAbodily experienase an
Ahuman beings are atliioknei nagt, 0t hmo st e wd | t dfe
metonymies can be universal(k¥s e ¢ s e s, ).2 ThBsb metaphors &eldivided

into three groups as Tpnceptual (structural) metaphovghich define a concept with
another2) orientationalmetaphorsyhich orgarze concepts in accordance with spatial
orientation,and 3) mtological metaphorswhich define human experiences as entities

and substance@d.akoff & Johnson, 1980).0n the other hand,egerally, conceptual

metonymieghat stand for the experienced or theperiencainderlie somexpressions.



AThe richness of metaphoro is fAcompati bl
1991, pp. 484 485). According to Bergman (1991), the richness of metaphorgesnpl

that they may allude to diverse objectsothgh diverse readings (p. 485). Moreover,
Searle (1991) says, AMet aphorical meanin
520). In this respegtmetaphorical meaning is related wittagmaticsvhich studies the

0i ntended s péralk 4396 pma2a)n Addilodally, emotions can be
regarded as AdAprivate and heavily cultura
implicit conceptual metaphors and metonymies based on emotional experience can be
culture specific(K® vec s es, ).2Re0pk referpto cerBaid proverbs and idioms

full of explicit and implicit metaphors and metonymies, based on cognitive processes in
order to express certain negative or positive emotions. For all of these reasons,
study is acognitive pragmatic studyf JudeeSpanish and Turkish proverbs and idioms

1. 3. JUDEO-SPANISH

The JudeeSpanish language has various other names, including La&efard)

Dzhudezmo Judezm¢ and Spanyol(fiLadino Language, 2 00 7, Name of
para. }.

Regarding the dagins of JudeeSpanish that is a Romance langual§ahane (1973),

Perl es (1925) , R®v ah (1964, 1970), Laz
Malinowski (1979)arguethat the Spanish language spoken by the Jews before their
expulsion from Spain in 1492 walse same as that spoken by the €ians of Spain;
however, Wagner (1930), Blondheim (1925), Benardete (1982), and Marcus (1962)
defend that ithe | anguage of the Jews in
of its lexicon, morphology, and phowgly from that of the Christians by the Middle

A g e sagcitefl in Harris, 2005, P9). Harris (2005) agrees with George Jochonowitz

who maintains the idea that the differences between the Spanigragespoken by the
Christians and the Spanisdnguagespoken by the Jews in the Middle Ages were few



I n number ; however, t hese might -Spamsishe f o

languaggp. 110)

In this period,MedievalCastilianwas spoken in Spawvith dialectalvariations;Judeoe
Spanishwas based othe grammar of Medieval Spanish; however, some Hebrew words
were found in itt. Hebrew influenced ALad8pamwmi sdr) o
(Berdichevsky, 2000para. 26 Wexler (1977)posits that the speakers of Judeo
Spanish tended to use Arabic and Hebrewressions rather than the Latin ones, and
this fact shows that there was a 6Jewi sh
(as cited i,p4Avceéekurt, 1993

In parallel with this Clewlow (1990 mentions that the Sephardihving in Spain

during the Middle Agep r e f er r eldiod o( Gstahye GoDids) ( WGd c¢ad
as the plural -soundfoemthhe g T whatht yon @inhac &
aoming® ( 6 S pas ttleawprd alludes the Christianity(p. 86) The Spanish noun
adomingd@ derives frondomugh e ( dmad u e 6nNo;u nt hde wo

cathedral where the Christians go to pray ondays.

Spanish Jews began to immigrate into the Ottoman Enmgsrie, 1492 the Catholic
monarchs of Spain, Queen IsabellaCHdstile King Ferdinand of Aragn and their

Prime Minister Torquemada expelled from Spain the Jews, \khd rejectedto be
converted into ChristianityGerson- k a r jnody para. 1. These Jews settled the

following cities of the Ottoman Empirdstanbul, SafedSalonika Jerusalem, and

Cairo; the communities were divided into groups in accordance with their origins, as
Cordova, Aragon, Learetc. Gerson- k a r modn para. 3. They assumed the name
OSEPHARADOG, whi ch means Spain i n Hebr
OSEPHARDI M6 ( Gessernpkharr faatsparp. 4 thus,they preferred to

be known a® t hfom 8pain 6

The Jews who were expelled from Portugal in 1497 ana fdavarra in 1498 (Gilmer,
1986, p.16) joined to Sephardim.In Turkey, the Jews, coming from Spain, were

speaking Spanish, those from Portugal Portuguese, and some were speakingsdteek



was the language olfie Byzantines (Shaul, 1994.12). The Jews, who were living in
the Eastern Byzantium, were called tRemaniot Jewstherefore, the Jews, living in
Edirne, Tekirdag, and Izmitwere speaking Greek (Besasel, 1999,151). Besides,
there were Venetiansd Genovans, living in Turkeyhéy ould speak Italian (Shaul,
1994, p. 12). SomePortuguese, Greek, Italiaand Turkishwordsentered intaJudee
Spanishn the Ottoman Empire.

Moreover, the Jews who were exfed from theApulia region of Italy in 1290 were
living in Valona in Albania; the Ottomans took the city of Valona in 1417 where many
Jews settled after the expulsions of the Jews frpairSand Portugal (Arbell, 2002, p.
13). Also, the Balkanic languages spoken irtt@man lands where Sephardim settled

influenced the JudeB8panish language.

Shaw (2002)states,fi e Ottoman Empire had for centuries provided a safe haven for
Jewishré ugees f r o mR46E urheddpnws oould setile wherever they wished
and practiceevery profession freely inhe Ottoman Empire (Levy, 1992, [9).
Interacting with other Jews and Ottomans, Sephardim learnt other languages, whose

words and structures influenced their native language, i.e. joash.

During the period offanzimat(Administrative Reforms between 1839 1876), in

1840, the chief Rabbi of Istanbul, Moshe Fresko suggested that Turkish should have
been learnt by every Jew, living ing Ottoman Empire (Besasel, 19991p1). In the

same year, a Sephardic assocratieas founded to promote Turkisimong the Jews

(De Vidas, 1996, pl55).

Moreover, he schools of A1 | i ance | sr ap@y a trecial tble iinvtleer s e |
westernization of the Turkish Jewry and the expansion of French amangrthip
(Haleva, 2005p. 97). LAl | i ance | sr a&lfoundes in Paris iv 860doe | | e
protecting the Jews all around the world; in 1865, it established its first school in
Istanbul; by 1912, there were 1Bliance schools in Turkey (Sephiha, 1977, 43).
Consequetty, several French words entered into the language, as French became the
language of education (Shaul, 199413).



A. Benveniste writes in higtter, received on 28 July 1918at French was included in
the curriculum, as a foundational language dtirthe studies in addition to Turkish,
Hebrew, and German (tet published in Rodrique, 1993, 183).

Besides, after the establishment of the RepuddliCurkeyon 29 October 1923, exactly

i n 1930s, Mustafa Kemal Atrmtgf kt mend p & hiec

Galip invited to TurkeysomeJewish scholars and scientisiedsawedthem from Nazis
in Europe there wereboth Ashlenazim and Sephardim among tBeropean Jews
(Shaw, 2002, pp. 246 247); for instanceGelles (2006)explains thathis paternal
ancestorswho lived in the eighteenth centurydsly, were married to Sephardifp.
323). Furthermore, during thelolocaust (1939940) Turkish diplomats continued to
save thedws from the Nazis (Shaw, 2002,24.7).

After the declaratin of the Republic of TurkeyTurkish became the compulsory
languageof educatiorin all the primary schools (Altay, 2003, p63).

By the 1950sthe sloganii Ci t i z e n, shadagpéaredsucceksivestd thishe
minority languagesould be spokn only i n @At he p(Atabev,t e
2003, p.65). As a result, fewer familigaught Judegpanish to their childrenToday

in Turkey, the native speakers of the language are dbayefive years old.

However, there are several attempmssave the language all around the worsbhme
children whose grandpareraee native JudeeSpanistspeakers learthe languagérom

them, or they attend language courseBurthermore, ame Jude&Spanish music

concerts have been held all around thelwdr, and H¢ gl ya RBabred,z 0s

dc

written in JudeeSpani sh won the Cervantes Institu

in 2006 B a k € r ). Sevdrad jburnals havgeen published in this language, such as

El AmaneseandAki Yerushalayim

In the pastrashicharacters were widely used to write Judmanish texts.Rashiis a

script developed from Hebrew characters, and its name derived from the acronym of

Rabbi Selomo Itshaki (104D150), as explained by Saul (1988xshi was used for



printing, and the handwrittecursive script was callesblitreo, as told by Bunis (1982)
(as citedn Altabev, 2003, p62; Varol, 2004, p. 2D Today Jude&spanish is written in
Latin charactersThis fact facilitates the learning of the language.

1.4. RECENT LITERATURE ON PROVERBS AND IDIOMS

1. 4. 1. Cognitive Pragmatics and RecentStudies on Emotions, Body, and
Linguistics

Several studies have been conducted on the linguistic expression of emaodion
diverse body parts. Most of them examine theceptual metaphors and metonymies

underlying the proverbs and idioms in some world languages.

K©° v e candeSgabe (1996) suggest thamost idioms are based on conceptual
metonymies and metaphorsT hey ar gue t hat first, 6sou
meanngs of idioms,referringt o a o6t arget,0domail n,gd cakcot
provides more specific aspsco f t he i di omati c meanings
corr es p o n desarilmeeosnodtatie aspects of idiomatic mearsingThey also
demonstrate tit foreign language learners can leadioms more easilyia the help of

cognitive semantg

Concerning the proverbs, Lawal, Ajayi, and Raji (1997) identigy itlocutionary acts
performedthrough the use of twelve Yoruba proverlasd analye the pragmatic

contexsin the provebs.

lbarretxei Ant uRano (1997) suggests that the m
s mel | i nclude 0indication and detection
guessing, 6 Osuspi ci on,rding tontde resaamherthase i g at

extensions are crodigguistic.
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Yu (2000) examines the Chinese bodyart terms with the fingers and the palnihe
finger indicates intention, aim, guidance, and direction, while palmpower and
control. The relatedmetaphoric and metonymic expressions depend on the common
acts of pointing with the index finger and holding in the palm.

In a book, entitledEmotions in Crosinguistic Perspectivepublished in 2001, we can

find some articles, dealing with facial bpdparts from a cognitive pragmatic
perspective: Amberber (2001) explains the uses of bodily symptoms as metaphors in
Ambharic, such as the bodily symptom of acquiring the color of ash. In the same book,
Bugenhagen (2001) discusses external bodily sympémtisoody image expressions in

Mbula that express emotions, and Enfield (2001) talks about Lao facial expressions,
whereas Goddard (2001) hatibe a10sh evairtthd )e xi pnr evsa:

Ameka (2002) argues thalifferent languages present a mearistalking about
emotional experienceand feelings are described via the sse f Obody I m
construction T h examsitedhd yneaningof t hr ee O6body | mag:
used to dpict feelingsnot only similar to, but also different frork n g | jeafolsy 0
0envaynd o6covetousness 6 i nof Bwh.elt isWeowr thatAd r i c ¢
0 mo v i nga@ psygcojogized eyg@and Ged eyeé are usedfor describingthese

feelings.

Dimmendaal (2002) investigates the role of the body in &igue speechin African

languages mainly belonging to Nilotic and Bantu.

Besides, Enfield (2002) criticizes some approaches in cognitive semantics towards
understanding the meanings of polysemous words and the secondary meanings of

words, i. enonactiveextensions

Hasada (2002) talks about the uses and meanings of the Japanes@dmay quast
body- part terms. These body parts include the chest, the bealijthe breatrand the
worm existing in the belly; # Natural Semantic Metalanguagethodof Wierzbicka

and her colleagues are used in triicle
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Kidron andKuzar (2002) deal with thEnglish and Hebrewygrammatical forms that can
be associated withiultural, social, and personal attitudeghe éxperiencer of an
emotion makes a vocal or fat communicative act; syntactic scripts are linked to

different emotion scenes.

LindstPm (2002) tackles with the bodily expressions of emotions in Kaitdpnguage
spoken in Papua New Guinea. She found that expressions with stomach describe
psychologtal states, whereas expressianth skin physical states.

Michelson (2002) examines the emotion terms in OneiBpeakersof the language
think that emotions exist in the mind, as in this languageconsruction expresses
emotions, réerring to body egans except for the mind.

Pavlenko (2002) tested 40 monolingual Russians and 40 monolingual Americans, and
found that the expressions with the body are culturally, socially, and linguistically

specific, as Wierzbickauggests

Priestly (2002)examinessome emotion expressions in Koromu, a language spoken in
Papua New Guinea, suggesting that the alternative grammatical constructions help

speakers express different emotions.

Turpin (2002) examines how feelings are described in Kaytetye, a Central ramstral

languagevia body part termsgssociated witklifferent feelings.

Ye (2002) observes how the body is codified in Chinese linguistic expressions of
emotions. Thestudy analyzesinguistic expressionsvithin the frame othe theory of
Wierzbicka (1999 and defends the roleof cultural diversity in the bodily

conceptualization and interpretation of emotional experiences.

Charterisi Black (2003) examines the r a | body parandgodt(otngouvetdh ,
English and Malay phraseology from a cogrétisemantic point of view in order to

discover ifthe language tend to the usenetaphos or metonymies The authorsays
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that both languages allow both metaphors and metonymies, and blends. Besides,
English has a tendency to employ metonymies, ed®eMday to employ metaphors.
This difference is based on cultural differences of facial expressions.

Yu (2003) talks about the conceptual metaphorical representatioei®the organ of
gallbladderis used to expreshe emotion otourage. This organ ismscially chosen,
as it functions as a decision maker in the traditional Chinese Medicine.

Goddard (2004) posits t hat active met
met aphorical phenomena, as they rely on
metagorizing is aculture specificspeech practice. Therefore, Goddard (2004)
proposes that an ethnopragmatic script for active metaphorizing is helpful in English,
and tries to prove itsulture specifity by ethnopragmatic case studies of Pitjantjatjara,
alanguage spoken in central Australia, and Malay, referring to the analytical framework

of theNatural SemanticMetalanguagd heory.

Maalej (2004) suggests that anger in Tunisian Arabic derives from physiological
embodimentgculture specifiembodiment, iad culturally tainted embodiment that uses

animal behaviors.

Besides,Yu (2004) discusses the metonymic and metaphoric expressions containing the
eyes in Chinese and English; steysthat similar expressions with similar meanings,
similar expressions wh different meanings, and diverse expressions with similar

expressions are present in the two languages.

Dobrovol 6dskij and Piirainen (2005) e xami
German, and Dutch, and mention the importance of culture innteepretation of

idioms as most symbols ataltural, and propose ti@onventimal Figurative Language

Theory in order to distinguishetween conventional and novel figurative expressions.

Theybased their study on conventional expressions.
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Goschler (2M5) talks about the relationship between metaphetsch employ the
body or body parts as domains in metaphoric magpiagd the notion of embodiment,
usingempirical studiesincluding research on everyday language, media, and scientific

discourse.

1. 4. 2. Recent Studieson Judeo-Spanish Proverbs and Idioms

Golberg(1993) talks about Jude€gpanish taldased proverbs, such as those depicting
the simpleton character of Djoha.

Harris (1996) supposébat some JudeBpanish idioms and expressidneflect Balkan
ways of thinking and are either common to all areas of the Balkans orskati@ns of
Balkan expressiods (p. 82). Besides, she adds that some proverbs consist of
translations from the Turkish languaged other Balkan languages (H&, 1996, p.

83). However, the article of Harris is not only about JuBpanish proverbs and
idioms, but also on all the other Turkish elements in the 3&@amish language. She

examines these elements from phonological, morphological, and semanticpeespe

A linguistic study based on the belieféhe eviey® and t he emoti on
bdongs to Marie Christine Varotombinesfolklore and traditional medicine with
linguistics: Varol (2002) depicts the Sephardic ways of alienatieg evil eye and
fright. The researcher examines the relatedeeSpanish, Turkish, and Frentérms
used forhealing diseases. The last two languag€arkish and French contribute to

the comprehension of the intercultural origins of some techniques ardsgetas

languages of science, as she implies.
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1. 4. 3. Recent Studieson Turkish Proverbs and Idioms

Regarding TurkishUzun (1988 makes the linguistic analyses of Turkish proverbs and
idioms in his thesis. He discusses the phonological, morploalpgand syntactic
properties of these proverbs and idioms.

Akar (1990) compares Turkish and German idioms from a comparative linguistic
perspective. Edeals with the linguistic properties of the idioms, analyzes some similes
in both languagesand obseves the elliptical constructionsnodifications of the word
order, and reduplicati@nn these idioms. Moreover, he compares the syntax and the
meanings of the Turkish idioms to those German idioms.

Kurt (1991) analyzes Turkish provertend idiomsfrom a psychological perspective.
He is mainly interested in the relationship between attention and perception that play a
crucial role in idoms. He shows that projection adisplacement mechanisms are

active in Turkish idioms, and that several provertoBcate certain emotions

Ceyhan (2000¥iscusseshe emotional intensity that the university students assign to
Turkish words and idioms thaxpress emotions. The genders #msocial levelsof

the participantsandthe socio-economic levels of theugrterswhere thee participants

live are taken into account in this study. Besidet e s tamwersto guesiions on
their sociabilityare analyzed: they were asked to identify themselves as introverts or

extroverts.

Saj |l am ( 2 (thd lterany egtein whech some Turkish proverbs and idioms
are usedandhecalculated their frequencies. Besides, Duymaz (266&l)yzesTurkish

proverbs from an aesthetic perspective.
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1. 5. STATEMENT OF THE PROBLEM

There ha been no previous research which exclusively concentrati® oamparison
of JudeeSpanish and Turkish proverbs and idiom3his thesis differs from the
previousstudieson JudeeSpanish and Turkish proverbs and idioimsexaminingand

comparingthe pioverbs and idioms of both Jud&panish and Turkisfiom a cognitive

pragmatic perspective

1. 6 AIM AND SCOPE OF THIS STUDY

The aim of this study is to find out whether thedeeSpanishand Turkishlanguages
use the saméacial expressions, or diffent ones in depicting positive and negative
emotions in Jude&panish and Turkish proverbs and idioms within the framework of

cognitive pragmatics and linguistics.

The organs of eyes, ears, nose, and tongue are chosen in thisastutlgy are the

human facial sensory and perceptual organs

Besides, this study also aims at analyzing the conceptual metaphors and metonymies
that underlie Jude8panish and Turkish proverbs and idioms expressing negative and
positive emotions. Thus, the cognitive patseamployed by the Jude€fpanish and
Turkish proverbs and idioms in expressing positive and negative emotions will also be

analyzed throughout the study.

1. 7 RESEARCH QUESTIONS

1) Do the Judeespanishand Turkishproverbs and idiomsxpresddifferent negaive

and positive emotions via facial sensorgan®
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a. Do the Judeéspanish and Turkish proverbs and idignis which the visual

perceptuabrganof eye is usedexpresslifferentnegative and positivemotions?

b. Do the Judedspanish and Turkish proverbad idiomsin which the auditory organ
of ear is usegexpresglifferentnegative and positivemotions?

c. Do the Judedspanish and Turkish proverbs and idignms which the olfactory
organ of nose is usedxpresgslifferentnegative and positivemotion®

d. Do the Judedspanish and Turkish proverbs and idigrims which the gustatory
organ of tongue is usedxpresglifferent negative and positivemotions?

2) Are there any similar conceptual metaphors and metonymies underlying both Judeo

Spanish and Tuigh proverbs and idioms?

1. 8. DATA COLLECTION

The JudeeSpanish data were gathered from the following booksEdhilor de los

Judios de Turkiya [Folklore of the Jews Turkey (1994) written byEli Shaul,2) the
JudeeSpanish dictionary of proverbs@ idioms,Erensa Sef ar ad i (Prove
[Legacy of the SephardifiProverbs anddioms)] (1994) compiled byKlara Perahya,

Suzi de Toledo,Suzi Danon, andFani Ender, and 3)Trezoro Sefarad{Sephardic
Treasurg: De Punta Pie a Kavedaromthe Tipof Foot to the HeagdandFolklor de la

Famiya Djudiya [Folklore of the Jewish FamilfR006) of Beki Bardavid andFani

Ender.

The Turkish data of proverbs and idioms were gathered from the following Turkish
dictionaries of proverbs and idioms: Bt aseP izl ve Deyiiml, r So
[Dictionary of Proverbs and Idiomsl, 2 (1988), compiled by me r  Aksdy, )
Te¢rk-e Dey i mictomary 8f°Tarkishdigms] [(1998), compiled byAli
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P¢skell ¢ oAtlal, a favoil df Bpcestotsof RecepDuymaz (2005) which
iIs an elaboration of the work entitled similalyt a | a r[WoR&I°o& Ancestoisof
Ahmet Vefik Pasha.

1.9. METHODOLOGY

In this study, the JudeSpanish and Turkish proverbs and idioms that invohe t
negative and positive emotiongll be analyzed in terms dRichardLazaru$ (1991)
classification. The analygs areintenced to show the influence of culture in the
proverbs and idioms that describe certain emotions psychophysiologically, as there can
be ethnic differences in pshophysiological responses to emotions (Lazarus, 1991, p.
361).

The metaphor theories of kaff and Johnsor{1980) Radden and K°%vecs
Lakoff and KXY e&efE85,55108B8,9189D,)1991, 1995, 2000, 2005)
Gentner(1983), Collins and Gener (198), Gentner and Clement (1988), Bowdle and
Gentner (1999), and Gentner and Kurtz (208®)alsoused to examine these proverbs

and dioms from a cognitive pragmatperspective.These theories will be explained in

detail nCHAPTER 2: BACKGROUNDTO THE STUDY.

1. 9. 1.Richard Lazarus6(1991)Classification of Emotions

Lazarus (1991) suggests that goal congruence, or incongruence and goal relevance are
present in the formation of both negative and positive emotions, and the type-of ego
involvemen may play a crucial role in the formation of certain emotions. These are
primary appraisal patterns. Besides, he proposes also that the secondary appraisal

components can be important in the formation of some emotions.

The classification of the nega¢ivand positive emotions used in this study is explained

in the following sections.
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1. 9 1.1. Negative (Goal Incongruent) Emotions

1.9 1.1.1. Disgust / Hate

Lazarus (1991) claimsthatdst ast e consi sts of detrdef i nna
somet hi ng (p 259)e Mosebverd drarus (1991) addéit he bi ol ogi c ¢
of distaste as a reflex, from which disgust is said to have arisen, is that it probably
protected mammal s fr om i mg58)sAccordiggt@Raos s o n o |
and Fallon (198); distaste refers to the reflex, whereas disgust to the emotion, based on
Al ear ned, ideol ogi cal 0 (as aitexl tinbapalus, 199L, a.| ca
259). This distinctioncontributes to the distinction between eion$ aml sensorimotor
reflexes(Lazarus, 1991, p. 259)Rozin and Fallon (1987) propose thaetemotion of

disgust leads tdia charateristic facial expression, arappropriateaction tendency
(distancing oneself from or expelling the offending objeatdistinctive physiolagical
responsghauses , and a charact er i s(asicited ihLazarlusi ng s
1991, p.260).

Hateis regardedsanalogical to disgush this study Both Judee&Spanish and Turkish

proverbs and idioms involve expressionsewhhate and disgust coincide.

1.9 1. 1.2. Fright / Anxiety

According toLazarus(1991)), fright is based omiconcrete and suddethreats, whereas
anxiety onfuncertain, existential threatp. 235). However, the two ematns of fright

and anxietya r ‘eariaits withinthesame mot i on f ami | y®35).Lazar us

The terms fAdread, al ar m, ightradd apxeety (L&zarus,ma y
1991, p.238).
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1.9 1.1. 3. Shame / Guilt

Shame and guilt are generally regarded as overlapmmgtions; however, guilt is a
result of Ai nternal i zedwvhwealewmess sahlmanet orfi g
id e nt i suggestedyd swis (1971)as cited inLazarus, 1991, p.240).

1.9 1.1. 4. Sadness

According to Lazarug1991) sadnessocaurs as aresult cd | o s s, or a nf

central life value or roleor the loss of the positive regard of anothex. 47).

1.9 1.1. 5. Jealousy / Envy

According to Smith, Kim, and Parrott (1988), in Engliggalousy may mean both
jealousy ad envy however,envy isthe termusedto refer to a certaid n e g aocial v e
comparisod(as cited inLazarus, 1991, ®#54). Lazar us ( 199therivast ay s,

i's both envied and resent em254).envy and | e:

In addition as in JudeeSpanish&eldd ( ¢ j & andl erobiligd (6 e My and in
Turkish& € s k a(né jl e2&h 0 dasep( 6 envy d) , people do no
between the two worde f 0) eal o u siy drderato ibfer doetwov dyfférent
emotions, no ®dtinction was madéetween the two emotions this thesis, calculating

their percentages.
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1.9 1.1. 6. Anger

Lazarus (1991) arguesthatg er occur s, whnwalvenient Bngagedyspe o
to preserve or enhance the selbr sociali este m aspect -iode motmietdyso ¢
226).

1.9 1. 2. PositivgGoal Congruent) Emotions

1.9 1. 2. 1. Happiness / Joy

Happiness and joy are almost similar; th
i ntense reaction t lwoweser, the twe woslp averlapf besidese v e r

happiness is amabiguous emotion (Lazarus, 1991 265).

| calculated the proverbs and idioms that indicate happiness and joy under the same title
of HAPPINESS / JOY.

1.9 1.2 2. Relief

Lazarus (199)lexpains the positive emotion of relief in the following manner:

For relief to occur, there must have been first a goal incongruent encounter, which is then
changedor the better, producing subsidence or elimination of emotional distress. In short,
in relief, a distressing goal incongruent condition has changed for the better or gone away
Therefore, one could say that relief is a goal congruent or positive emotion, but it always
begins with a goal incongruent or negative emofmr280)

Relief occus, when the negative astions disappear (Lazarus, 1991281).
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1.9 1.2. 3. Pride

According to Lazarus (1991fpride has its own special meaning, and it has been
traditional among philosophers since Hume (1957) to distingarisle from happiness

The crucial difference is that the causal event associated with pride is not only positive,
an uplift, it also confms or enhances personal wartp. 271).

1.9 1.2. 4. Love / Affection

Love and affection are the two words used for defirting same emotion (Lazarys

1991, p.274). Lazarus (199Imentions that there are several types of love, according

to Sternberg (1986, 198qp. 275) These are thef ol | owi ng: 1) Nonl
i nteractionso bet ween peofpassn and2decisioni ki ng

commitmenio3 ) i nf at uatted ilrosvte :s ifigl hdbnedoveslapothermp t y
but without intimacyand passion,4 ) romant i ¢ | opassionwithoutnt i ma
commitment 06 5) fatuous | ov-eommitihgnavd hhioaurn a md i dhe

and 6) consummate lovéhis kind of lovefiaddsdecsion-commitment topassion and

intimacyo (Lazarus, 1991, p. 275).

1.9. 2. Statistical Technique

For testing thenypotheses, the percentageshs proverbs and idioms that include the
same facial sensory body partsbith languages were calculataad confronted witla
test of comparison of proportions with the statistical tddle d C avhilabte at the

following web site:http://www.medcalc.be
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This tool performs a CHbquare test for the comparison of proportions, expressed as
percendagesf r om i ndependent samples with -Yates
value. When the-palue is less than 0.05, the two proportions differ significantly.

Whenoneuses the tool, a box appears on the computer screen. In theohexmnust

write the proportion (expressed as a percentage) and the total number of cases of the
first sample on the part reserved for the first set of,datd the proportion (expssed

as a percentage) and the total number of cafsi®e second sampte the part reserved

for the second set of data. Later the TEST button is selected. The test results show the
difference between the two proportiprs95% confidence interval fdahis difference,

the ChiSquare testand the pvalue.

Before using this toolhe JudeeSpanish and Turkish proverbs and idioms #hgiress
negative and positive emotions utiae facial sensory organs of eyes, ears, nose, and

tonguehad beerthosen fronthe proverb and idiom dictionaries.

The sumof the JudeaSpanish proverbs and idioms that express negative emaetitins
thesefacial sensory organsas 166 andthe sum of the Turkish proverbs and idioms

that express negative emotiomish thesefacid sensory organwas 123

Besides the sum of the Jude&Spanish proverbs and idioms that express positive
emotionswith thesefacial sensory organwas 60, whereas thesum of the Turkish
proverbs and idioms that express positive emotmitisthesefacial sensory organsas

42.

Thesetotalsand the percentages calculated in accordance with Werseentered as

the data- in the box calculating the ChEquare tests and thevplues that show the
statistical significancer the statistical insignifanceof the differences between the
percentages of the Jud&panish and Turkish proverbs and idiothat express a

certain emotiorvia the use of a specific facial sensory body part.
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CHAPTER 2: BACKGROUND TO THE STUDY

2. 1. CONCEPTUAL METAPHOR THEORY

2. 1. 1. Originsof the Conceptual Metaphor Theory: Hippocratic Theoryon Bodily
Humors

According tothe Hippocratic corpus, isonomiaiit he pr eponder ance o0
bodi | y -lcancaosevariousdiseass, these humors are the following) yellow
bile, 2) black bile, 3) phlegm, and 4lpbd (Gill, 1999, para. J.

Gill (1999 explains the roles of the four humors in the following manner:

The four humors match the four seasons:
1) Autumn: Black Bile
2) Spring: Blood
3) Winter: Phlegm
4) Summer: Y ellow Bile
Besides, these humors are associated with the four universal eleme
1) Earth: Black Bile
2) Air: Blood
3) Fire: Yellow Bile
4) Water: Phlegm
Excess of the elements lead to certain moods:
1) Too much Earth: Melancholic
2) Too much Air: Sanguine
3) Too much Fire: Choleric
4) Too much Water: Phlegmatic
Each of these humors have certain qualities:
1) Black Bile: Cold and Dry
2) Blood: Hot and Moist
3) Phlegm: Col and Moist
4) Yellow Bile: Hot and Dry

Tablel. Fourhumors and their roles in accordance with the Hippocratic corpus

However, today various theories show that certain emotions are relatiedthe
increase or decrease imetblood pressure, and the changes of the colors of the human

face or other reflexive behavioaselinked to certain emotions.
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2.1. 2. Conceptual Metaphor Theory (CMT)

According to the contemporary metaphor theory tBabrgelLakoff andMark Johnson
suggest in their bookMetaphors We Live Bypublished in 1980, metaphors are
principally divided into two major groupd:) conceptual metaphors ar®j linguistic
metaphorsg. 6).

The conceptual metaphors are those structural metaphors, and the nsefahed by
linguistic expressions are those orientational and ontological metaphors.

2. 1. 2. 1. Conceptual (Structural) Metaphors

Conceptual (structuralinetaphors are known as cognitive metaphors; they have two
parts: a target domain and a sourcendoi n . The target domaino
via the source domain, as iTIME IS MONEY0 (Lakoff & Johnson, 1980, p. 7)

Money, the source is a concrete objacijthe target is the abstract concept of time.

TIME
AN

MONEY

A CONCRETE
OBJECT

SOURCE

ABSTRACT
CONCEPT

TARGET

Table2. Mapping between an abstraubjectand a concrete object

The conceptual, or structurahetaphors define a concept with another oz the
comparison of the qualities of both concepts through the process of mapping
mapping is the systematic set of cosmondences that exist between constituent

elements of the source and the tardemairjs|. Many elements of target concepts
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come from source domains and are not preexistif@know a conceptual metaphor is

to know the set of mappings that applies taveig sourcetarget pairing ( AConcep't
Me t a p B0067rMagpings, para.,2my emphasisind my correction As Lakoffand
Johnson (1980) proposdhese metaphors are cases in whitne concept is
metaphorically structured inrias of anothey p. (4).

2. 1. 2. 2. Linguistic Metaphors

2. 1. 2. 2. 1. Orientational Metaphors

Orientational metaphors organize concepisaccordancewith spatial orientatio
(Lakoff & Johnson, 1980, pl4). They have physical and cultutzases (Lakoff &
Johnson, 1980, d.4). The orientations offiup - downp fin - out0 fifront - backp fon -
off,0 ideep- shallowp and ficentrali peripherab form these miphors (Lakoff &
Johnson, 1980, d4); for examplelakoff and Johnson (1980) suggest the following:

HAPPY IS UP; 3D IS DOWN

I 6 m f wpelrhatboogtedny spirits. My spiritgose You are inhigh spirits. Thinking
about her always gives mdifi. | am feelingdown depdessed teadllav these
days. Ifell into a depression. My spisisank

Phystal basis:Drooping posture typically goes along with sadness and depression, erect
posture witha positive emotional sta{p. 15).

2.1.2. 2. 2.0ntological Metaphors

Lakoff and Johnson (1980) argue that ocendefine her / hisexperigces as entite
and substanceéij ust as the basic experiences of
orientational metaphors, so our experiences with physical objects (especially our own

bodies) provide the basis for an extraordinary wide variety of ontologicapimets,
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that is, ways of viewing events, activities, emotions, ideas, etc., as entities and

subst pmwbleso (

Ontological metaphors serve many purpdsekoff & Johnson, 1980, p. 25)The list
and the examples provided by Lakoff and Johnson (198@)syime ideas of the kinds
of purposes:

1. Referring

AiThe middle clasds apowerful silent forcan American politicé (Lakoff & Johnson,
1980, p. 26).

2. Quantiying

fAiThere isso much hatreththeworld (Lakoff & Johnson, 1980

3.ldentifying Aspects

AT hebrutality of wardehumanizesusall ( Lakof f & Johnson, 198

4. Identifying Causes

AT he pressure of his responsibilitiecsa u sed hi s breakdowno (La
p. 27).

5. Setting Goals and Motivating Actions

A6 m b mynway of life so that | cafind true happiness(Lakoff & Johnson,
1980, p. 27).
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2. 1. 2.3. Metonymy

Lakoff and Johnson (198@nd Langacker (1993) emphasize the conceptual nature of

metonymy.

Besides, Radden arii® v e ¢ s e)sugdest th® f@dwing definition for metonymy:
AiMetonymy is a cognitive process in whi.
often called the O6sourcebd, el , provides
target,within the same cognitive modg(p. 21).

Ungererand Schmid (1997) mention that not ontyetaghors, but alsonetonymies are
conceptual innature: they can beregardeda s A a ud Mumensciows, and
fieffortles® (p. 128). Howeveras Ungereand Schmid (1997) saynetaphors consist

of mappingshacr oss different cogni t iofvneppingedel s
Awi t hi n pal28ndheeameof ab officemay stand for all of its workers, a part

of an object may stand for igr a body part of a living thing may stand firas

metonymies.

2. 2. RELEVANCE THEORY AND THE CONCEPTUAL / IMPLICIT
METAPHORS AND METONYMIES AND EXPLICIT METAPHORS AND
METONYMIES IN THE PROVERBS AND IDIOMS

De Mendoza Ibanez and@ez Hernandef2003 explain thatSperber and Wilson and
someother relevance theoristsuch agCarston (1988 and Blakemorg1992 argue
t hat three processes are fAinvolved in g

proposition: disambiguation, fixatomf r ef er ence (p.3nd enrichm

The pragmatic notion of explicature as ubgdelevance theorists can be improved from a
cognitive linguistic perspective, if we regard explicatuterivation as the result of
cognitive operations. Moreover, a classification of these operations may elucidate the
nature of the explicatures thatavbtained through metaphoric mappindss.principle, in

the case of mangorrespondence mappings, we expect a larger number of potential
explicatures than in the case of eaw@respondence metaphops 87).



28

The authors suggestohnrhaits fa olmi drm,e0 stemd et
deri ves: AJohn I s courageous in the same

in a fierce (P.3¥st i nctual way) o

People show their emotis through some bodily gesturasd physiological reactions.

Of course, thesdnave reflected to the human languages spoken around the globe.
Emotions are depicted in several proveabd idioms However,in these proverband
idioms each culture has various ways to describe them via bodily changes.

Additiondly, UngererandSchmid (1997) sayjt he whol e i nternal s
seems to depend on the context and, in a wider sense, on our social and cultural
knowledge, which is thought to be organizadicogni t i ve an(@43cul t ul
A contex consists oféa set of background assumptiénghich rendes an utterance
interpretable(Searle, 1979, p. 125)The term cognitive model is used for knowledge
bases (Ugerer& Schmid, 1997, p47). Cultural models are those models specific to a
culture (Ungerer& Schmid, 1997, p5 0 ) . Napve cultural mo
mod el s 6 &Schoid, 1997, p52); for instance, believing that it will bring bad

luck toyou, if yousee a black cat, as many people do.

Ungerer and Schmid (1997) explain thafiemotion categories are structured by
metonymic links with physiological effectswhereasiimetaphorical linké consist of
ficoncrete basic level categories and basic image secheraantributing to the
ficonceptual structure of emotioasthe contributionof metaphors is necessary for
depicting positive emotionssuch as LOVE and JOYbut categories of negative
emotions can be perceived as scenarios withfifteges of cause, actual emotion,

control, loss of control and resulting actioip. 142).
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UngererandSchmid (1997 mention these conceptualizations as major metaphors found

i n

29

K¥VECSES AND EMOTI ONS

t he wor k siiTHE EMORIOM €OMES sSUDDENLY FROM THE

OUTSIDEY ATHE EMOTION IS A NATURAL FORCE) ATHE EMOTION IS A
LIVING ORGANISM,0 APRESENCE IS THE EXISTENCE OF EMOTION,
AEMOTION IS A FLUID IN A CONTAINERO ATHE BODY / THE HEARTIS A

CONTAINER FOR THE EMOTIONband ATHE EYES / OTHER

CONTAI NERS FOR THELAB.MOTI ONO

We

C

mu st go into the det ariuhdsrstaoding whiy thesavo r k

conceptualizations are preferred and whether there are other conceptunslizat not.

K° v ec s e}p suggestd Ghe followg, regarding emotion terms in different

languages:

There is another kind of emotigelated term, thegroup of figurative terms and
expressions. Since figurative terms also describe (and do not primarily express) emotions.
This is a subgroup within descriptive terms. This subgroup may be larger than the other
two groups combined. Here, unlike the poerd group, the words and expressions do not
l'iterally finamed particular kinds of emot
the word or expression is. The figurative words and expressions that belong in this group
denote variousispectf emotion concepts, such as intensity, cause, control, and so forth.
They can be metaphorical and metonymical. The metaphorical expressions are
manifestations of conceptual metaphors in the sense of Lakoff and Johnson (1980).
Conceptual metaphors bring twdistant domains (or concepts) into correspondence with
each other. One of the domains is typically more physical or concrete than the other (which
is thus more abstract). The correspondence is established for the purpose of understanding
the more abst in terms of the more concrete. For examplaling with angeris a
linguistic example of the very productive conceptual metaphor ANGER IS A HOT FLUID

(cf. Lakoff & K°vecses, 1987; 4&,dbknin§ with 1987,

loveisanexanpl e of LOVE |I'S FI RE tdqbebnclolMmin®s ans e s ,
exampl e of HAPPI NESS Ibs AlUtRree (exarples ikdicateetihes e s |,
intensity aspect of the emotions concerned.

Linguistic expressions that belong in this gpacan aso be metonymical. Conceptual
metonymies, unlike conceptual metaphors, involve a single domain, or c@n.céjpt

The expression O0to have cold f &ROBINI
BODY TEMPERATURE STANDS FOR FEARaccor di ng 1980 (#° v e c s

ci

metaphors, constituting anger are based on physiological functioamgcifed in

i ons

S

b

t ed i n K? n B)c sAecsrding Bo0Lakaffand K® vecses (1987
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K°vecses,14).2 U@ Gnajor metonymy that we encounter in the works of
K©° v e ¢ssileHE PHYSICAL AGITATION STANDS FOR EMOTION) (Ungerer &
Schmid, 1997, pl40).

Kovecses a(rglute0s t hat just Acertain basic
emotion expressions, s i nc e funddmenyal badilye mo
experiene (p. 16).

K©° v e c s e)8sts (he vWrde@ domains that apply to emotions in the following way:

1) Source Domains That Apply to All Emotion Concepts

Some examples to these source domains tarfe e f o | EX¢SWENCHE OF i
EMOTION IS PRESENCE HERB,FEXISTENCE OF EMOTION IS BEING IN A
BOUNDED SPACE) fEXISTENCE OF EMOTION IS POSSESSION OF AN
OBJECT) andfiEMOTION IS A LIVING ORGANISMO (p. 36);

2) Source Domains That Apply to Most Emotion Concepts

The metaphor ofiTHE BODY IS A CONTAINERY and the reprsentations of
emotions as natural and physical forces, social superiors, opponents, captive animals,
insanity, divided selves, burdens, and illnesses fall into this catéoori6- 38);

3) Source Domins That Apply to Some Emotisn

The representationf emotions as heat / fire, economic valuedrient / food, wars,
games, machines, animal aggression, hunger, rapture / high and hidden objects, magic,
unities, journeys, and physical damages are included in this caiggo38- 40);

4) Source Domais That Apply to One Emotion

The following source domains appear with omheemotion concept:
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TRESPASSING, PHYSICAL ANNOYANCE ANGER

HIDDEN ENEMY, SUPERNATURAL BEINGi FEAR

BEING OFF THE GROUND, BEING IN HEAVEN, AN ANIMAL THAT LIVES WELL,
PLEASURABLE PHYSICAL SENSATIONi HAPPINESS

HAVING NO CLOTHES ON, DECREASE IN SIZE, BLOCKING OUT THE WORLD
SHAME (p. 40).

Besi des, K 9 ligte thesfodlosving agp@dds @f emotion concepts:

1. Existence (e.giTHE EXISTENCE OF EMOTION IS THE FUNCTIONING OF A
MACHINEO) ; these metaphor s be'lnetagortwbicht he
applies to emotional states,

2. Intensity (e.gAINTENSITY OF EMOTION IS HEAT and AINCREASE IN THE
INTENSITY OF EMOTION IS GROWTH),

3. Passivity (e.g.iTHE PASSIVITY OF EMOTIONAL EXPRIENCE IS THE
PHYSICAL EFFECT OF NATURAL / PHYSICAL FORCHS,

4. Control (e.g. FATTEMPT AT EMOTIONAL CONTROL IS TRYING TO
OVERCOME AN OPPONEN®),

5. APositive T Negativ® eval uatiNBGATIVE eEM@TIONS ARE
ILLNESSES)),

6. Difficulty (e.g. EMOTIONAL DIFFICULTIES ARE BURDENS),

7. Desire / Need (e.dEMOTIONAL DESIRE IS HUNGER),

8. Nonphysical unity (e.gdNONPHYSICAL UNITY IS PHYSICAL UNITY0),

'The EVENT STRUCTURE metaphor presents states a
Abounded regi ons , 2000, s pA. c €he EVENP STROGTERE METAPHOR,
identified by Lakoff (1990) , consi sts of these
ACHANGES ARE MOVEMENTS, 0 ACAUSES AREPRGREREES, 0 f
MOTI ON, 60 APURPOSES ARE DESTICNANGE ONSTADE / AGTEONNS ( Ol

ARE PATHS (TO DESTI NATI ONS) , o AiDI FFI CULTIES AR
AEXPECTED PROGRESS IS A TRAVEL SCHEDULE, o AEXT
MOVI NG OBJECTS,-bERMd RURPMNGSEFUL ACTIVITIES ARE J
in Kesec2000, p. 52 and K°vecses, 2005, p. 43).
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9. Progress (e.gfiPROGRESS IS MOVEMENT TO A DESTINATION IN A
JOURNEY®), and

10.Harm (e.gfEMOTIONAL HARM IS PHYSICAL DAMAGE) (pp. 41- 46).

K©° v e c s e sompae$ lis@heory to that of Wierzbicka

Wi erzbickads ment al predicates include i want
corresponding to my #dAdesire, o while #fAfeeld
Wier zbi ckabs action, event , movement includes
Aimove. O We can take fAhappeno to correspond
ithere is, livedo for existence, |l i heemay be
di mensi on. The evaluatbvesodgobdocanidnibf
negative evaluation. o Finally, Wi erzbi ck
canbeseenascorrespprmlg t o t he a4t of #Aintensity

The classificationof Wierzbicka and her associaieshe following:

Substantives: I, YOU, SOMEONE (PERSON), SOMETHING,
(THING), PEOPLE, BODY

Determiners: THIS, THE SAME, OTHER

Quantifiers: ONE, TWO, SOME, MANY / MUCH, ALL

Attributes: GOOD, BAD, BIG, SMALL

Mental predicates: THINK, KNOW, WANT, FEEL, SEE, HEAR

Speech: SAY, WORD, TRUE

Actions, events, movements: | DO, HAPPEN, MOVE
Existence and possession: THERE IS, HAVE

Life and death: LIVE, DIE

Logical concepts: NOT, MAYBE, CAN, BECAUSE |F

Time: WHEN (TIME), NOW, AFTER, BEFORE, A
LONG TIME, A SHORT TIME, FOR SOME
TIME

Space: WHERE (PLACE), HERE, UNDER, ABOVE,
TOUCH (CONTACT), BELOW, FAR, NEAR,
SIDE, INSIDE

Intensifier, Augmentator: VERY, MORE

Taxonomy, partonymy: KIND OF, PART OF

Similarity: LIKE

Table 3. Universal hypothetical conceptual primitives for emotions proposed by
Goddard and Wierzbicka (EdH)994), Wierzbicka(1996, and Goddard1998 (as
cited inWierzbickaand Harkins2001, p.12)

Additionally, K° v e ¢ s e) sirgues2hatocOnceptual metaphors are-naersals, as
they are based on some universal aspects of bodily functioning in emotionalstates
139).

dmy h
aobds



33

This study also aims to -¢elstumal | edghpit @tnit
K°vecses (2000)

1) the content of prototypical cultural models of emotions,

2) the general content and specific key concepts of the broader cultural context,

3) the range of conceptual metapharsl conceptual metonymies,

4) the special elaboratis of conceptual metaphors and metonymies, and
5) emphasis on metaphor versus metonymy, or the other way gmuitb)

Besi des, Kyvacgeses(188a8b it hanmgefindengtish@ggntot i o
in Hungarian,ikari in Japanese, andu in Chinese, are in part explained in the
respective cultures by thoeilture specificconcepts of théour humorshara, andqio (p.

141).

Most importantly Kevecses (2005) c | ai msuniverbah t t
conceptual metaphorgnd metaphors vargicrossculturally and within cultures (p.
34).

This study will focus orsuch differencesn JudeeSpanish and Turkish proverbs and
idioms, which express negative and positive emotions via the okthe facial sensory

organs and prove that some concegiz@ions are not universal.

2. 4. THE THEORIES OF GENTNER AND HER ASSOCIATES ON
METAPHOR INTERPRETATION

For describing tb processes, which may occur idgr metaphor comprehension,
Gentner (1983) proposes the structurenapping theory. According tthis theory,
metaphorinterpretation is based on twoterrelated mechanisms: 1) alignment and 2)
projection. Bowdle and Gentne¢1999) explain that wring the first mechanism, or

stage, called alignment, each object of a metaphorical representatioa aagsdtiated
with HAat mo st one object of t he other r
relations ar e (p.B0 Bonle ane Gentaet (L99ade ttad aftefi a

structurally consistent match between thertg e t and baseeend o mai
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di scovered, predicates Afrom the baseo |
to the target asandidate inferencés p. 00). BesidesBowdleand Gentne(1999 say

thatthe concept ofmetaphoiican beregarded aa species of analogyp. 90):

According to structurenapping theory, metaphors often convey that a system of relations
holding among the target objects, regardless of whether the objects themselves are
intrinsically similar. Thus, the metaphd@ocrates was a midwifaighlights certan
relational similarities between the individudlsboth help others produce something
despite the fact that the arguments of these relations are quite different in the target and
base domains: Socrates helped $tisdentsproduceideas whereas a midvie helps a
motherproduce ababy The centrality of relations during metaphor comprehension has
been confirmed by a number of studies. For e
tend to include more relations than simple attributes, even femstats that suggest both
types of commonalities (e.g., Gentner & Clement, 1988; Shen, 1992; Tourangeau & Rips,
1991) (Bowdle & Gentner, 1999.90).

Besides, Collins and Gentner9g7) argue that the theory of Lakoff and Johnson (1980)
I s ¢ or rlanguiageis fiillooi metaphor and analogy(p. 243). According to
Collins and Gentner (193 and Gentner (1983 people refer to analogiemn

constructing metaphors.

Gentner and Cl ement (1988) have demonst
include not only object attributes, but also relations, whereas the metaphor

interpretations consist of mostly relational information.

Besi des, Gentner and Kurtz (2006) test a
domi nant i n anal o gple ave inclifed ® yall p pab anelogaiiy at p

and only if they encounter a sufficient relational match.
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CHAPTER 3: DISCUSSION AND FINDINGS

Turkish and Jude&panish proverbs and idioms empleymebody partsin orderto

express negative and pidgee emotions. The facial sensory organs of eye, ear, nose, and
tongue are used to indicate certain negative and positive emotions both in Judeo
Spanish and Turkish. In this study, these body parts are chosen, as they are the human
facial sensory and peeptual organs.

This research focuses on the Judanish and Turkish proverbs and idioms, which
express negative and positive emotions, as classified by Lazarus, from a cognitive
linguistic and pragmatic point of view. According to Lazarus (199&) negative (goal
incongruent) emotions include disgust / hate, fright / anxiety, shame / guilt, sadness,
jealousy / envy, and anger, whereas the positive (goal congruent) emotions involve

happiness / joy, relief, pride, and love / affection.

The expresgsn of emotions via diverse uses of facial sensory and perceptual organs is a
cerebral process. Both the left and the right hemispheres are involved in the formation
and in the expression of these emotions. The characteristics associated with thie left an

right hemispheres are given below:

Left Right

Verbal Pictorial, images, gestures
Sequential Simultaneous
Analytic Synthetic, global
Names Faces

Control feelings Express felings
Parts Wholes
Classification Generalization
Deduction Induction

Literal Metaphoric
Spotlight Floodlight

Table4. The roles of the left and right hemispheregha formation of emotionsand

their expresion (adapted from Ehrman, 1996,7d)
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Furthermore, the linguistic pression of emotions is based on emotion scenarios.

€ the principle underlying the scenarios is to embed the emotion category in a larger
sequence including the cause of the emotion (stage 1) as well as its consequences (stage 5).
Though these extensioase supported by psychological emotion theories, the majority of

met onymi es and metaphors refer to what K°%vecs
the emotion, i.e. stage 2. Control and loss of control (stages 3 and 4) are more closely
connectedwith the central stage 2 and can claim a number of conceptual metaphors, at least

in the case oANGER (Ungerer & Schmid, 199hp. 140- 141).

The proverbs and idioms that express emotions via facial sensory organs represent
prototypes, image schematmd scripts related to these emotion scenaridsiversal
scenarios for the negative emotions of disgust / hate, fright / anxiety, shame / guilt,
sadness, jealousy / envy, and anger, and the positive emotions of happiness / joy, relief,
pride, and love &ffection are given below in Tabl&sand6 respectively.

NEGATIVE EMOTIONS

DISGUST FRIGHT SHAME SADNESS JEALOUSY ANGER
[ HATE [ ANXIETY / GUILT / ENVY
Stage 1 somebody/ something danger Self commits a a sad eventsomebody is Wrongdoer
Cause is disliked occurs socially unaccepted act occurs successful offends Self
Stage 2
Emotion  disgust/hate  fright/ anxiety shame / guilt sadness jealousy fenvy anger
EXISTS
Self experiences
physiological
and behavioral effects
Stage 3
Attempt
at control
Stage 4
Loss of control the intensity of the emotion
goesbeyond the limit
the emotion takes control of Self
Stage 5 Self performs actto  Self escapesSelf gets ashamed Self suffers  Self tries to Self acts
Action disturb the disliked one from danger damage against
the successful the
one wrongdoer

Table 5. Scenarios for the NEGATIVE EMOTIONS (DISSST / HATE, FRIGHT /
ANXIETY, SHAME / GUILT, SADNESS, JEALOUSY / ENVY, and ANGER) (the
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scenarios for FRIGHT / ANXIETY and ANGERave beeradgpted from the figure
3.11 of Ungerer & Schmidl@97, p.141), originally based orthe emotion metaphors
and metonynes ofLakoff (1987 a n d ve&seg1988, 199)

POSITIVE EMOTIONS

HAPPINESS / JOY RELIEF PRIDE LOVE
/ AFFECTION
Stage 1
Cause a happy event takes placa@ good event happens  Self is successful something / soebody
after a bad and worrying one attracts the Sell
Stage 2
Emotion happiness / joy relief pride love / affection
EXISTS
Self experiences
physiological
and behavioral effects
Stage 3
Attempt
at control Self may tryto control the rising emotion
Stage 4
Loss of control in a positive way the intensity of the emotion
goes beyond the limit
the emotion takes control of Self
Stage 5
Action Self celebrates Self smiles One praises herself / One
hearing good news himself kisses & hugs
after bad ones another person

or enjoys the
presence of anbject

Table 6. Scenarios for the POSITIVE EMOTIONS (HAPPINESS / JOY, RELIEF,
PRIDE, and LOVE / AFFECTION)

In the JudeeSpanish and Turkish proverbs and idioms, based on emotion scenarios, the
eye (the visual organ), the ear (#neditory organ), the nose (the olfactory organ), and

the tongue (the gustatory organ) are used generally as metonymies and / or metaphors.
Also, several conceptualizations lead to the creationtlfadse of proverbs and idioms

in the appropriate contexiThese conceptualizations integrate some body parts with the
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concepts of container, path, building, etc. The emotions depicted by these proverbs and
idioms appear conceptually as a liqual,gaseous, or a solid substance. Several
grammatical constructis contribute to the creation of these three uses, and the
resulting proverbs and idioms are used pragmatically to indicate certain negative and
positive emotions in certain occasionghis chapteanalyzethe uses of these proverbs

and idioms via somexamples.

3.1. THE ROLE OF THE EYESIN THE CLASSIFICATION OF EMOTIONS

The eye is the organ of visual perceptiseei Vi s u a | 2@yfer mererdetails).

Our knowledge of concrete concepts derives from the information received through the
eyes, ad interpretedn the visual system (Lamb, 1999, 200). Linguistic categories

are constructed on the bases of conceptu
the perceptual systems, most importantly in the visual system, during the process of

learing how to percebkdeo (Lamb, 1999, p .

Human beings perceive objects around them visually through their eyes; they categorize
them, and use them in phrases and sentences. For this reason, the concept of eye is used
frequently in metaphors and metonies. In the human mind, the eye is generally
present within theconceptual metaphoAiTHE EYES ARE CONTANERS FOR
EMOTI Oban$thne conceptual metonymigsTHE EYE STANDS FOR |
a n dTHEA PHYSICAL AGITATION OF THE EYES STANDS FOR THE
EMOTION.0 Howeve, also some other conceptualizations are activated, interpreting

some proverbs and idioms.

As the images we see have a greater impact on us, there are more proverbs and idioms
both in JudeeSpanish and Turkish that depict various emotions via thefubésmrgan

through diverse conceptualizations and metaphorical expressions than the proverbs and
idioms that employ the other facial sensory and perceptual organs of ears, nose, and

tongue. These conceptualizations, concerning the organ of eye, ack dragbe
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observation of the changes in the eyes of people: tears cover the eyes, when one cries,
or anothero6és pupils become | arger, when
and idioms may have derived also from cultural beliefs, attitudes,kaoaledge.

These express some negative and positive emotions via the employment of facial
sensory body parts in Jud&panish and Turkish.

3 1. 1. Negat iOpke &atzt é ons with 0

This sectiondeals with the following negative emotigrusitegaoized by Lazarug1991)
and expressed through the Jud8panish and Turkish proves and idioms, by
comparing these proverbs and idioimserms ofmetaphoricand metonymicahspects
that lead to their pragmatic uses in depictiogv one feels herselthimself 1) disgust /
hate, 2) fright / anxiety, 3) shame / guilt, 4) sadnegsgadousy / envy, and 6) anger.

3.1.11. Di sgustQOjdd Ha@tde owi t h 0

16% of the Jude&panish proverbs and idioms that include the facial body part of eye
indicate disgust / hate, whereas thercentagef the Turkish proverbs and idioms that

use this body part for indicating the same emotion is only 5%. The 11% difference is
statistically signiicant with a pvalue equal to 0063 The data show that there are
more JudegsSpanish proverbs and idioms where the organ of eye indicates disgust / hate
than the Turkish proverbs and idioms used for expressing disgust / hate with the same
organ. This fact may be linked up with the myth of Cain and Abel, who are tdeechil

of Adam and Eve.

This myth forms a cultural scenario for explaining the prototype of the emotion of
disgust / hate in the Jewish culture. This cultural scenario involves the following

stages
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STAGE 1) CAUSE: Cain was an agriculturalist, wherddel was a pastoralisi
Both brothers were bringing offerings to Yahweh. But Cain saw through his
that his offerings were rejected, whereas those of his brother were adt¢époke,
1991, p. 122)

STAGE 2) EMOTION: Disgust andateprevail amongtte brothers, as Calmated
to see that his brother was appreciated instead of him.

STAGE 3) ATTEMPT AT CONTROL: Cain cannot control his feelings.

STAGE 4) LOSS OF CONTROL: The intensity of disgust / hate goes beyon
limit, and dominates the saif Cain.

STAGE 5) ACTION: Consequently, Cain killed his brother in order not to se
success, then settled in Nod, and became the ancestor of the founderisusf
civilizations (Hooke, 1991, @d22). Being afraid ofhuman vengeanaeCain says,
AEvery one thaay fiadlee®9%, pi28). shal | s

Table7. Cultural scenario related to the prototype of disgust / hate in the Jewish culture,
based on the legend of Cain and Abel and the Judaic intersectedtsaoickate and
envydepicted in accordance withe narration of the myth by Hooke (199p. 421-

123)

The prototype of the emotion o ftowdrdsthe ust
successful one. The prototypical Judaic concept of disgusie/ Bvoked by a scene
observed through oneds eyes in accordanc

concepts is the following:

JUDAIC (BIBLICAL ) CONCEPT OF DISGUST / HATE
(a) A person sees that another person and her / his things are liked,
(b) This person feels bad,

(c) This person wants to do something bad to that person.

The products of Cain are not appreciated, whereas those of his brother are adored. In
this case, Cain feels an uncanny emotion that guides him to kill his own brother. The
rivalry between the two brothers leads to the negative emotion of disgust fhuste
hostility and aversion make a person harm another. If one sees a scene where her / his
rival is appreciated instead of her / him, s/he feels this way. This aBs@ictl story

of the two brothers, Cain and Abel explains why there are more Bjkaush proverbs

and idioms that indicate the negative emotion of disgust / hate via the use of the facial

sensory organ of eye than those Turkish ones, and leads to tharfglldudeeSpanish
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conceptualizatiom : DISBUST/ HATEI S WAR, 6 ATHE BODY I S A
FOR DISGUST/ HATE, 6 and APHYSI CAL ATTDASGUSTSTAND
HATE. 0A concrete example to the Jud8panish proverbs and idioms based on the
myth of Cain and Abelsithe following proverb in (1):

(1) Ken te kito el
Who you:2SGDAT scoop out SIMP.PAST3SG theM:ACC:SG
0jo? Mi ermano.
eye.M:ACC:SG? My:NOM:SGM brothetM:NOM:SG
(l'itteral) O6Who scooped out your eye? My |

(metaphorich) 6 Your <cl osestenormolsigtdi ve can har m

Oneds sister or brother may hate her [/
relatives, or s/he is more successful than her / him. For this reason, the person hates her
/ his sister or brothegnd desires to hurt her / him. In (1), a question is asked to the
per son wh Kenwekio elojo& it Whsdoopedouy our eye?0) . T
of this person iMNiemémae f(adgilMyo wirmd hphrogse: |

The proverb derives from the foWwing conceptual metaphoii DI SGUST / HAT
WA R . One should refer to the frame of war in which we encounter the following
conceptdor understanding which conceptualizations underlie the proverd at t ac k e
060defenders, 6 and ,ag3somegrops hate othesonSeguendyr t s L
they wish to hurt others, they use guns, and some shed blood. In the proverb, the
met aphoricalmi ermmand @Edmyusbr ot her 6) maps oOfr
att aanktelre 6ans wer e rhurtpaeprss oonn téo odbtimédditioe,a d e f e
conceptual tool is preseint the proverbthis can bea sharp knifewhich serves to sop

out eyes This conceptualization leads to the formation of another metmplh
concept: ADI SGUST .0/ Thisl dohdeptudl gnetaphor@&EkNns the
gualities of damaging and devastating to the emotion of disgust / Bates i d e s , AT
BODY IS A CONTAI NER FOR DI SGUST [/ HATE,
EXCESS OF ENERGY, 0 and APHYSI CAL ATTACK
H A T E 0 theaother conceptual keys underlying neverb
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Additionally, the metaphorical verbkitar6 6 { o scoop out 6) maps
hur ElLojgd6 (66t he eyed) stands for the hurt g
met aphor i c akitar elxopd (& ©s isocnoo® out oneds eye
somebody. @gy Thet weaah t hwhclsboutheanetaphoacal t h e
expressionand the targetprt h e  Oetxoppriecs6s i on i s rkieadl i(zbet do
scoop outd): gilgea pergoisi present anfbothd expressionsihe

proverb in (1) demonstrates that one must not have faith in anybody, including even her

/ his brother. A similar expression is present in the Turkish idiom in (2).

(2) birinin g%z¢é¢nyg -ékart mak
someoneGEN eyeSGPOSS3SGACC scoop outINF
(l'iteral) Oto scoop out onebds eyebod

(metaphorical) oO0to harm somebodyé

In Turkish, the metaghr i cal- ekaebbih®dk o scoop out o) i n
somebody, 6 @d (tbhdheneymr 69 i s a met onymy
hurt, but the Turkish idionmay not be based on thdiblical story. However, the
existence of the similametaphorical expressioh 0 s coop out oneds
languages demonstrateath t he concept ual met aphors of
and ADI SGUST [/  hhight keuniveBsalA GUNO

Also, the Turkish idiom, which is a metaphorical expressimma ns o6t o hurt s
This idiom exists al most in all of the

scoop out oneds e Yirare gliboccme aqumkun@ ni 1t p aan
quitarse los ojos a alguiedd i n P otirar asplhoes dea | gu®mand i n F

Gnleverlesyeuxqu el cpud un

Additionally, some other JudeBpanish and Turkish proverbs and idioms al&o
similar. The following examples to these similproverbsin the two languages are
given in (3) and (4):
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(3) Ojo por 0jo, diente por diente
eyeM:NOM:SG for eyeM:SG toothM:NOM:SG for  toothM:SG
(l'iteral) OAn eye for an eye, a tooth fol

(metaphorical) OEacthed@r m has to be comp:

4)G° ze g° z, di ke di K
EyeSGDAT eyeSGACC toothSGDAT toothSGACC
(l'iteral) OAn eye for an eye, a tooth f ol

(metaphorical) O6Each harm has to be comp:«

In(3)and (4)t wo f aci al body parts are found.

one, the O0dentd are used as the direct &
form. The complete sentence shouwifatabe i
dent . 0O I n both proverbs, the direct obj
the indirect objects O0an eyeb6 and @a too
the conceptual met aphor of Onbtas udchito / H A
and hurt anotherd6s eye or dent . The wol

moral or physical injury. The proverbs mean that a harm caused should be punished, or
compensated. The subcategories of the concept of crime include injuring, ,ntlueder
injustice, etc. A person who commits one of these crimes should be punished. The
subcategories of the concept of punishment are payment, imprisonment, etc. The
proverbi s based on the principle lexftalionst r i b

( Latlawm;f f e t)athisifaan of law isbased orihe principle of proportionate

punishment, whiclp r o p 0 s eusn itshhame nitp must be ekAct | vy

eye for ane y e20Q3, para. } . Besides, Ai n r estaemene nc e
prescription fian eye for an eye, etc. o0 h
mean equivalent monetary compensation, e

( An eye for areyg 8007 para. 2. Theproverbexpresses that disgushdte is a sin,

and every crime resulting from this emotion should be puniskeaim this saying, also

the following conceptual metaphor derives and underlies relevant proverbs and idioms
i n various | anguages: AEMOTI ONAL HARM 1| S
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This unversal proverbcomes from a unique source: the Hebrew Bible. The Judeo
Spanish proverb is based on a verse of the Hebrew Bible, the Turkish one hbéh on

Qu r aral the same verse of the Hebrew Bible.

On the one hand, it is said in the Hebrew BilateJudeeSpanish) in Leviticus 24: 20:
fiQuebradura por quevradura® por as, diente por diente; commo diere macula en el
omre ansi sera dado eo  ( bfieAch for a breach, an eye for an eye, a tooth for a
tootht as he had caused a blemish in a man, ss h a | | it be Idhmne t o
200Q p. 330.

On the other hand, itheQ u r ,Gratmesurah of Al-Ma i@ah (The DinnerTable} 45, it

is written,i And We prescribed to them in it [ 0
andeyefor eye andnose for nose, and ear for ear, and tooth for tooth, and (that there

is) reprisal in wounds; but he who foregoes it, it shall be an expiation for him; and
whoever did not judge by what AlldBod] revealed, thee are they that are the unjust

(Shakir, 1983).

Furthermore, the Spanistounterparo f t h e Qo porvje,rdiente pdr dient@

its Italian counterpart Ocgéhio per occhio, dente per dejite a n d i ts Por
counterpart Olio por olho, dente por deritare also based on the same tekthe

Hebrew Bible, recognized as the Old Testament by the Christiahf these three
religions imply that the emotion of disgust / hate is unjust, and people must be tolerant.

Another Jude&spanish idiom, expressing disgust / hate is presentéd.in (

(5) no pueder ver 0jos en kara de...
not be ableINF  seelNF eye.MACC:PL in faceF:SG of
(l'iteral) &Greet etye@sba natilhe tface of . .. 6

(metaphorical ) whoanna didtirgusish besvedmesydod ahghe
bado
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In (5), a face is depicted as an uncanny one without eyés.do not encounter the

same expression among the Turkish idioms. Howewer find the same idiom in
Spanishor Castilian, agno tener ojos en la caéeand in Portugueses « 0 ver o0 (
e st 8§ n d@heltenalt translatiorof both idioms nt o E mgtloibesable tb see 6
eyes in the f botheSpardh, Pertugnesb, ardl Wweplbardic cultures, the
eyes are regarded as the most beautifulsgdrthe human face and as the sosrck

love / affection. Additionally, a person who has not any eyes is unable to see and
distinguish between good and bad peoplehargs. This person carelunjust. The
concept Ul EYERARECAGNTAI NERS FOR LOVE [/ AFF
ALOVE / AFFECTION IS A SUBSTANCE | N T Hihdeie@h$T Al NE
I di om. The metaphorical expressimaansof 0|
Obeing a cruel and an egoi st person. 0 T
mapsont o o6detesting people, 6 and o6éignoring

people are good or bad. o The rsdni om i s u:

Besides, a face is ugly withowt y e s . Anot her conceptua
UNDERST A N Dslalsb@esent ithis idiom, since the eyes are used as the human
visual perceptual organ The relational analogy between being eyeless and being
unable tosee is that the person loses her / his ability to distinguish between the qualities

of objects by observing them visually both cases In reality, a face without eyes is
extremely hideous. In Jud&panish, thenegative emotion oflisgust / hate may be
presented in the absence of the eyes. However, in Tutkéséyes can be presented as

the sourceof disgust / hate, as in (6).

(6) g°z¢gnyg nefret b¢r ¢ mek
eye:SGPOSS.3GACC hateSGNOM coverINF
(l'iteral) o6disgust |/ hate covers oneds e

(metaphorical) O6to detest someone excessi

The conce pHEEYES Akee yYGONIT Al NERS FOR DI SGUST
ADISGUST /HATEISAFLUID | N THE C O NafefmplbkenShe idiom

in (6). In this idiom, the eye stands for the person, who hates. Therefore, it is used as a
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met ony my. Il n (6), the resulting metapho
eyesd means gtonhanseesygmébodhe emotion o
presented as a f Il ood, negative amodon nfigsgust hhate n e 6 s
covers oneds eyes metaphorically 1|like th
The metaphorical expssion of disgust hate assigns it the quality of beingtspread.

In addition, another analogy exists between the concept of curtain and the emotion of
disgust / hate: when the curtains of a window are closed, and when our eyes are closed
or covered, wecannot see what is happening around. At this point, we may need to
empl oy the con GEBNGU &1 UMNODERSH ANRhnsoative
emotion of disgust / hate obstacles a person to understand the positive qualities of the

hated person.

31.12Fright / AQjodi a@¥e wi th o

Concerning the facial perceptual body parts indicating fright / anxietpeitentagef
proverbs and idioms employing tlmrganof eye is higher in Turkish (7%) than in
JudeeSpanish (3%). However, the differend®tween thepercentagesof these
proverbs and idioms in the two languages is not statistisalyificant with a pvalue
of 0.1911.

In theJudeaSpanish and Turkisproverbs and idioms, indicatifgght / anxiety, the

met onymy ATHE EYESPBRS NXtendoudteredI Hhgercentage

of the Turkish proverbs and idioms that indicate fright / anxiety is higherttizrof

the JudeaSpanish ones. The Turkish concept of fright / anxiety may be linked up with

a Turkish tale @®efpegaar(adti esr . Tua&lilshd pd T
who has an eye on the top of his headd),
giant with one eye, who eats people. At the end of the tale, a hero called Basat Kills
him. This legendary taleag narrated by Dede Korkut (Grandfather Korkut), who lived

in the period of Oghuz Turks (see Ergin, 2001, story 8). The horrible appearance of this

giant may underliecultural reasons why Turkish spesk employ the conceptual keys
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ATHE PHYSICAL AGITATION OF THE EYES STANDS FOR FRIGHT /

ANXI| ET YTHB® EYES ARE CONTANERS FOR FRIGHT / ANXIETYo0
AFRIGHT / ANXIETYIS A MATERI AL I N THE CONTAI NERS
AFRIGHT / ANXIETY ISAMATERI AL I N THE EYESWeOWI A PE
see that the eyes can be ideggd as perceivers of frightening objects in Turkish

proverbs and idioms.

The symptoms of fright / anxiety appear in the eyes with respect to what people see
around them, as we can see in the Ju8eanish and Turkish proverbs and idioms.
However, diffeent images with the organ of eye are created to depict this emotion in
the two languages.

In the proverbial frame in (7), we encounter a different imaginative scene: the person

takes the cat as a friend, opens her / his eyes, and gets frightenedymedaaxious.

(7) Tomi el gato por kompaniya,
take:SIMP.PAST:1S@e.M:ACCSGcat.M:ACCSG for companyF:SG

avri los 0jos [ me
open:SIMPPAST:1SG the.M:ACC:PL eye.M:ACEL and REFL:1SG

espanti.

get_frightened:SIMP.PAST:1SG

(l'iteral) o6l took the caltyodas scamgany, I

( met aphor edtahve a féidnd, Mi@daperson who is not like niean animal
as a friend, but it did not work, | still felt lonely and got scared of the harm céysed

her/him/it 6

In (7), the cat is the symbol of a person, who seems sweet and tautdareality, who

is terrible and frightens everyone via her / his unexpected actions. A cat seems
extremely sweet due to its fur, color, softness, etc.; these are the positive attributes
related to a cat. However, a cat runs, destroys everything all arouhdcmatches the
floors and peoplebs body parts. These ¢

proverb in the Jude8panish language. One needs another from her / his own species
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to live together, and to exchange thoughts and ideas. Thevifajjoconceptual key
underlies this prover b:CofinfssNelgMielng | ARE OEENE
friendsd and obéenemies. o Il n this prover
perceptual orga. The conceptual met aphor of A S
elicits this proverb The analogy between a persehoseeyes are closed and who
sleepsand another person who has not perceived the negative quality of her / his friend

i s depicted in this proverowney eTshée imgse toarpeha
The open eyes mean consciousness. When a person opens her / his eyes
metaphorically,or when s/he recognizes that the cat is not a good friend, s/he gets
scared, noticing thatlse did not make a good choice about the person with whom s/he

could live

Briefly, the proverb consists of a frame: 1) One feels lonelg/l®finds a cat and takes
it with her / himas a friend, 3) the cat ruins something, and 4) the person gets scared. In
this proverb, the cat appears as an enemy, close to a persahearat damages by

scratching: the person sees damages like these that the cat caus#ukgetd scared.

In the following Turkish idiom in (8), it is &bicted that one can frightemother by

makingher /him believe that s/he will damage her / lifis.

(8) g°zdaj e vermek
mountain_ofeyeSG:ACC give:INF
(l'iteral) oO0to give the mountain of eye t

(metaphorical) o6to frighteno

The Turkish idiom in (8) implieshe strength of the emotion of fright / anxiety. The
conceptual keys that are employed it he i di om aTHE EYBSeARHE ol | o
CONTAI NERS FOR FRI GHFRIGHT / ANXHTEIS A SOLIDAN

THE CONTAI NERS, 0 and ASEEI NG IS UNDERSTAI

In (8), the eye is usewith its general meanings the human visual perceptual organ,

and as a metonymy that stands for the person to be frightened. The solid concept of
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mountain means extreme fright / anxiety due toattsibutional quality of enormity.
Thenomi nal cpmpdaijifed madunt ain of eyeod) i s
something fightening due to its hugeness or greatness. A person should be frightened,

if a great force threatens her / him. The mountain metaphor maps onto the strength, or
the enomity of the frighteningevent Thegermeler potbo gi ved) is
6to threaten. 6 B e s iorcsees that am levemt may mave augnedte r s
negative impact, and can be caused by people at a higher status, or more powerful than
this person, s/he gets frightened.

In the JudeeéSpanish idiom in (9), the eye stands for the person metonymically, and at
the same time, it is used again as the human visual perceptual organ. Consequently, in
(9), the aqpocspantap h ® ®@q @ ® ¢ d drightened pessonavho has

seen a frightening thing, or who looks around in a frightened manner, after having seen,

heard, or felt something frightening.

(9) ojo espantato
eye.M:NOM:SG scaedNOM:SGM
(l'iteral) O0scared eyebo

(metaphorical) 6a frightened personbo

Int hi s case, t h €HE E¥ES AR ONTAINERS ¢QR FRIGHT /

ANXI| ETHMRIGHT FANXIETYISA SUBSTANCE I N THE CONTA
ATHE PHYSICAL AGITATION OF THE EYES STANDS FOR FRIGHT /

AN X | E Tayanderlie the idiom in (9) Fright / anxiety appears as an emotion that
can be understood from onebds eyes: this

glances of a frightened person.

't i s suggest kadxiety baa be undargtdnd frorh her /ghis eyes also in
the Turkish language, as in (10).

(10) g°zler.i evinden (yerinden,
eyePL:POSS.3SG:NOMiouseSGPOSS.PL:n:ABL (postSGPOSS.PL:n:ABL,
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yuval aréendan) féerl amak
nestPL:POSS.3PL:n:ABL) poputINF
(11t e rsayeypopoatir@aniheir house (postne st s ) 6

(metaphorical) O6to be extremely frighten:t

The eyesod6 pupils of a frightened person
depicted in the idiom in (10). At this point, the concept of eye involves both metonymy
and metaphor: the first for the eyes stand for the person, as the person getsftjghten

or becomes anxious, and the second foly taee represented as homeownarxl
personified.er |6d madkt we rpbopd out &) |l eads to
inanimate objeaof the eyes that leave their home, their place, or their nests, just like
the birds that fly, as they are frightened. The conceptual keys activateddiotheare

ATHE EYREES LA VI NG ORGANFRBEIHUE & ANXIETY IS A
NATURAL FORCE. o

Consequently, there is a relatioralalogy between the metaphorical representation of
the eyes and the escape of living organisms from their nests, encountering a danger.
The eyes resembliéving organisms, such as birds that fly away from their nests, or
human beings that go out of their home, when they are scared and escape from danger.
Additionally, the metaphsro fyuvalat ( 6 n e s t thedskeletal inales whethee
humaneyesar pl aced. The idiom is the iconic

pupils as a symptom of fright / anxiety.

Although some expressions, belonging to the two different languages and cultures,
seem to be similar, for linguistic and cultural reasoimsy are not. They form different
icons, and the emotion of fright / anxiety is not only expressed tiwileye, but also

with other body parts in Judegpanish. We will see that this emotion is not expressed
with the other facial sensory body parts edrs and nose in Turkish. It may be
reasonable to consider that tfacial visual perceptual organ of egxpresses this

emotionin Turkish.
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31.13. Shame /QOjBuiaGte wi t h o

There is no difference between tpercentageof the Turkihh and Jude&panish
proverbs and idioms indicating shame / guik% of the JudeeSpanishand of the
Turkish proverbs and idiomexpressshame / guilt via the employment thie organ of
eye This euality leads to a-palue of 06709, which is not statisally significant.
The eyes appear metaphorically as contaiftershame / guilt in both cultures.

The following examples should be given to these proverbs and idioms. In (11), a
JudeeSpanish example is given.

(11) tapar los 0jos kon la mano
closeINF the.M:ACCPL eye.M:ACCPL with the.F:SG handF:SG
(l'iteral) oO0to cerbhswihlreandsbhi s eyes with |

(metaphori cneeldd6 6t o be asha

The shame / guilt of somebody can be observed through her / his eyes, s/he needs to
hide them, and covers them with her / his hands. The following conceptual metaphors
lead to this iconic idiom, which depicts a person covering her ¥ ldsc BHE EYES

ARE CONTAINERS FOR SHAME / GUIL® a ISHAMHE / GUILT IS A
SUBSTANCE I N THE JlkeNeagoh fiNrEHe Behavior depicted in the
previous Jude®panish idiom in (11) is explained in the following Turkish idiom in
(12).

(12) g°zlerinin i -1 ne kadar
eye:PL:POSS3SGn:GEN insideSGPOSS3PL:n:e until ([-€] kadar =
POSTPOSITION)

kezar mak

becomeredINF

(l'iteral) oO6to kecpometr eod thretri I/ thhe ieryres 6
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(metaphorical) o6to become very ashamed?d
The one who imshamear guilty becomes red in face, and this redness is reflected in
her / his eyes in Turks h . The con deEpBEYESARE GOBITANERSO r s 1
FOR SHAME /|  SBAMEL/TGWLT B A HOT FLUID IN THE
CONTAIl NERSTHE PEVWSIKDLOGICAL EFFECT OF RDNESS STANDS

FOR SHAME /undélig thé idioim in (12).

The phgraderdni ® i(Oiumeé i kadare iinner part
derives from the conceptlla me t aHEHEY¥ES ARE CONTAINERS BR SHAME

/G U lalludes to the intensity of shame / guilt. Tietaphoricav e rkbé z@& ma k
(t6 becomag ed 6) mtalpes Durt lofaremald do@etds hba mew feél or
guiltyd. In Turkish, this verb is sl for frying food; for instance, the fried fri€¢fsied
potatoes)ar e clké 2z @dmed@ pmat & tdTeekconsdptual metaphor of
ASHAME / GUILT ISA HOT FLUID IN THE CONTAINERS) underliesthe idiom,as
oneds face becomes whends/hagetseashamedb!| ood pr es:

Besides, both in Jude®panish and Turkish, people say that a person becomes red for
shame / guilt. The Judeédpani sh met aphorazeasaloloragelxpr es s
korolado / koreladd ( 6t o b,eacnodmet hree dTok) & | ir snl@ z® do@ | Ma k

become extremely reddo).

Also, another Jude8panish idiom explains the reason why one hides her / his eyes,

when s/he is ashamed.

(13) tener verguensa en los ojos
havelINF shame.F:ACC:SG in the.M:PL eye.M:PL
(l'iteral) o6to have shame [/ guilt in her |

( metaphorical) o6to be ashamed?d

The JudeeSpanish idiom in (13) is based on the concepkual y B’HE BYES ARE
CONTAI NERS FOR SHAMESHAMEG GULT TSOA S&BSTANTE
IN THE CONTAINERS drhe met aphor itenex Vergeemsprrilas ojedi o n 0
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(6to have shame [/ gui |t I n the eyeso) me
ashamed or gSuonhet byo dryabnsn essrh.abme / gui It can
gl ances. However, someti mes an event se

guilt in this person, as in the Turkish proverb in (14).

(14) G°z g°r mez VA4

eyeSGNOM seeNEG:SIMP.PRES3SG faceSGNOM

utanmaz.

get ashamedNEG:SIMP.PRES3SG

(l'iteral) O0The eye does not see, and the

(metaphorical) dhaned simte £he doasonbt wigness a shameful

event . 0

In (14),thetwon o ug 8%z o 6 eyyed) (ahdceoed) siwhomskeshor t
shameful event, and gets ashamed because obiig they are used atonymies.

The conceptu@l |l &% eyN DBEETuaddriestiNsGooverb The

proverb presents us a shdessperson, who behaves as if s/lhe never saw the bad and
shameful actswhich s/he haccommitted and understood that these acts would lead to
terrible and unjust events, becasgiee does not care about them. The proverb indicates

that the symptoms of shame / guilt appear on the face of a person.

Therefore, the following conceptual metaphors can be activated for understanding the
symptom of shame / guiltvhich appeas on thehuman face, and/hich is the redness

of the face due to the increase in the blood pressurehas lieen explained previously:
ATHE PHYSIOLOGICAL EFFECTOFRENESS STANDS FOR SHAME
ATHE FACEIS A CONTAI NER FOR SHAMEME/GAWTNI T, O
A HOT FLUID I N THE CONTAI NER. 0
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31.14. Sadn®ps ad@dzho 6

It is found that 19% of the Jude&dpanish and 12% of the Turkish proverbs and idioms
employ theorganof eye as an indicator of sadness. However, the 7% difference is not
staistically significant with a pvalue of 01493. In both cultures, the negative emotion

of sadness can be expressed via the prototypical use of the facial sensory organ of eye,
as the tears fall down from this organ.

Observing (15), we conceive that the JudeeSpanish language, the tears indicate
sadnessalso, Sephardim think that they will bring misfortune. Ttkgan ofé e y e 6 i s
usedbothasa metaphor and a metonymy in (15).

(15) Ojos ke yoran no eskupen
eyeM:NOM:PL that /which crySIMP PRES3PL not spitSIMP.PRES3PL

dulse.

sweet

(l'iteral) OEyes mesath cry do not spit swe:

(metaphorical) OPe®di rhirs mgarmda pypadhreesss 6do

The concepftHE ENE& e ARE ACONTAI NERS THARR TEA
STAND FOR SADNBASES &68d AAFLUID I N THE C
motivate Judedpanish speakers to constrube proverbin (15). The eyes are
personifiedby using theverts gyorar6 ( 6t 0 eskupgid ) ( datndonsépquierithy ) .

0t h e are matomyinies standing for the crying persorpeople.

Al so, the conceptual keys ATHE MOUTH I S
JOYO SADNESS / HAPINESS IS A FLUID IN THE M U T Hattivatethe

proverb. The mouth contains saliva, associated with news to be reported orally in the
proverb. The metaphorical verb o6to spi
met aphor oflus@®wd @etsmwees 6) 0 i ndi aa & sdpefsan,p pi n

who is crying, does not repaahygood news.
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Additionally, in (16),the iconic image of a sad perssrdepicted in Turkish.

(16) g°zleri dolmak
eyePL:POSS.3SGIOM be filled:INF
(I'iteral)hios oehavefihlelred?d
(metaphorical) 6éone is so sad that s/ he

ATHE EY E S ARE CONTAI NERS FOR SADNESS, 0o i
SADNESS,SADNEEE RS A FLUI D | N Thrdthe coroewdl Al NE |
keys thatinspirethe idiom in (16).

Besides, tears appear as the hidden nouns of the phrase, which imply the means that fill
the eyes. | f these were igRcllweded gi°rzytal
domalb (6oneds eyes are ftamalbe d 6wwptabuddsalt & 6
the huge number of the tears in the sad

person who is sad and going to cry appears.

Moreover, among the JudeB8panish proverbs and idioms, we encounter other

metaphors, as in (17).

(17) Penserios negros siegan
thought. M\:NOM:PL badNOM:PL:M blind:SIMP.PRES:3PL
los 0jos.

theM:ACC:PL eyeM:ACC:PL

(l'iteral) o6Bad thoughts blind the eyes. 0

(metaphorical) OPessimism hinders people

In (17), he eyes are used as the human visual perceptual organs. Idotieve
conceptual met aphors of i S E BFORESEEIN&IS UND E F
PERCEIVING THE FUTURE OPPORTUNITIES u nedhe prdverb The phrase of
genserios negrés ( 6 bad magotu gkhnisvwes or ot her guns

eyes; pessimism is represented as a gun metaphorically. The analogy between bad
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thoughts, or pessimism and guns is the following: pessimism can damage a person
spiritually, whereas guns wound a person physicallyblind person is unable to see
around and to undgend the truth metaphorically. Therefothe metaphorical verb
Giegab (6t o bl ity dbstacle ampessong o 6 under st and t h
Consequently, blindness maps onto pessimism. The resyltoverbial metaphorical
expression in (17) implies that pessimist people can miss various opportunities due to
their severe pessimism. Moreoveéhe Turkish idiom in(18) involves a different

metaphorical expression.

(18) g°zleri buj ul anmak
eye:PLPOSS3SGNOM become_steamedp:INF

(l'iteral) O0onebds eyes are steamed upo
(metaphorical) o6one is sad and ready to

The conce pTHEIERYES ARE CONTAINERS FB S AD N HISTSE AR S
STAND FOR SAIADMESSSEAHGT FLUI D I'N THE CONT
andA THE | NCREASE I N THE BODY TEMPERATURE
are employed ithe idiom in (18). When a fluid is hesl, it evaporates. The steam
alludes tathe tears that may fakifom oneds eyes. The emot i c
with heat, by employing the metaphor of steam. The idiom presents the icon of a sad

person ready to cry.

Additionally, in the Judedpanish langai g e , t he metaphor 6 of 0

indicates sadess, as in (19).

(19) tener los 0jos pretos
havelNF the.M:ACC:PL eye.M:ACC:PL black ACC:PL:M
(l'iteral) oO0to have black eyesd

( met aphor i doardofbeing aibte tolyeodts a d

Black is the color of sadness in the Sephardiccult@r@ e 6s sadness can

from her / his glances. Besides, the color of black symbolizess#usess. The
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concept UHHE YKEeSy SAREE CONTAI NERS F GRONESSDNE S ¢
IS A BLACK COVER IN THE CONTA | N E Ragocemployed irthe idiom. The

analogy between the color of black and sadness consists of the fact that in nocturnal
obscurity we do not see anything without light; the idiom explains that a person
becomes sad fanot being able to go oudnd the sadness obstacles us from seeing the

positive sides of events.

Various expressions with tlirgan of eyalenote sadness. This emotion is depicted via
diverse metaphorical concepts used together with the facial orgageoin Judeo

Spanish. To the Turkish proverbs and idioms, we can give the example in (20).

(20)lerig®° z kan -anaj éna d°nmek
eyePL:POSS.3S(NOM bloodSGGEN vaseSGPOSS3SG:DAT transform:INF
(l'rteral) O0oneds eyes transform into a V.

(metaphorical) Oone cries too mucho

When a person cries too much, her / his eyes become red due to the increase of the
blood pressure in the veins of the eyes of this per3dw analogy between a vase full

of blood and the eyes of a crying person is based on this icon and the conceptual keys
ATHE EYES ARE CONTAI NERS FOR SADNESS, o A
SADNESS0 a®ADNESS | S A FLUI D I N TiB). CONTAI NET

3.1.1.5Jed ousy [/ Bjodv ya@wliztoh o

20% of the Jude&panish proverbs and idioms indicate jealousyvy via the use of

the organ of eye, whereas the percentage of the Turkish proverbs and idioms is only 9%.
The 11% difference is statisticakygnificantwith a pvalue of 00163. The expression

of jealousy/ envythrough the eyes is more common in Ju&panish than in Turkish,

and this emotion is not depicted by the usé¢hefother facial sensory organs in Judeo

Spanish. There are more Jud®panish poverbs and idioms that indicate the negative
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emotionof jealousy / envy with the orgaof eye, as these expressions hangimated
from Biblical stories, and Sephardim have lived in diverse coestwhere the people

believe inthe evil eye based on o#fr sources, such as legends and myths.

The beliefin the evil eyeis seen in the Hebrew Biblén | Samuel 189 : Y fieGadul

oje'n a DO desde el diael esey adelante ( A And Saul eyed Davi
f or walazhp2p0Q pp. 759- 760). Saul was enviousf the victory of the huge

army of Davideadafdt oheygé)ybié used to de|
The verb is der oobed 6feryemd)t he Addadun i dnally
cuneiforms, createdbout 5000 years agthe evil eyeis mentioned The evil eye 0

2000, TheEvil Eyein History, para. L

Similar metaphorical uses are presentihbo cul t ur eds proverbs .
thebelief inthe evil eyemay beuniversal The Sephardic belief e evil eyecan also

be based on an Ancient Greek mythical creature, called Medusa, who could transmit its
intentions through its strange gaxnownasthe evil eye(Fontana, 1994, ©8), and

the presence of the concept in all the countrigsre Sephardinhave lived® Tobin

Sieberscitesthe counterparts of the termthie evil eyein various languages:

In Greek,the evil eyeis calledbaskania from which the Latin words fothe evil eye
fascinumandfascinatiq are said to derive.The Latin fam recurs in the English word,
fi f as ci which directly referred tohe evil eyeuntil the seventeenth century. In the
Spanishspeaking coutnies of South Americahe evil eyes calledmal de ojo mal ojg or
simply ojo. In France, the term isiauvais oejl in Haiti, ma u v a, insHollan®, booz
blick; in Germanyb ° s e ; iB Pdlandizte okg in Corsica,innocchiatura in Norway,
s k 3 get iulreland,droch-shuil; in Scotlandpad Ee in Persian [...Jaghashj in Arabic,
‘ayn in Hebrew,ayin hara in Tunisia,'ayn harshain Armenian,pasternakin China,ok
ngan and in Turkeyhazar In ltaly, the evil eye... is generally callethalocchiq but in
Tuscany and southern Italy it may be referred taffescinamentaor jettatura(as cited in
fiThe evil eye 0  2TBe0elil eyepara. 3.

The Greek myth and the universalitytbe belief indhe eviey and iits pre
the Hebrew Bile led to the employnmet of the concTelpEYES I me
ARECONTAI NERS FOR JEALOUSBALOUSYHE ENVWAS Aand A

% For the history of the Jews in Ancient Greece, ref@dd.ange (1987, p22 - 24).
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NEGATIVE ENERGY | N THE C O MTvaibubl BuRegSpanish proverbs

and idioms. These conceptualizations are activated in(22)),(23), (24), and (25).

In JudeeSpanish, we encounteliverse metaphoricaxpressions othe evil eye In

(21),thehuman eye i s presented as a mor e
(21) Ojo de leon ke te

eye.M:NOM:SGof lion.M:SG that you2SGACC

koma, [ no 0jo de benadam.
eatSUBJ.PHES:3SG and not eyeM:NOM:SG of humanbeingM:SG
(l'iteral) oOoLet the eye of a lion eat

(metaphorical) O0Ther ethe evilegeo t i Mg r sads

envy. 0

dang

you
jdeaanl

In (21), the eye of the lion stands for the liasa metonymy, and the eye of the human

being stands for the human being, as another metonymy. The metaphor of lion maps

ontothe concept oflanger, and the metaphor of the eye of the human being maps onto

thi s p ejeabusy/Gesvythusthe evil eye The proverb explains that nothing is

more dangerous thatihe evil eye The lion is a wild animaland its glances do not

transmit negative energies; however, the eyes of human beings tramsreitil eye

The metaphoricagxpressiomt o eat with oneds ey eesld

ey 1 n t hiThecanmonvadribuie between the lion atigd evil eyeis this:
both are dangerouand analogically, both can ruin a person. By uttering tlasegrb,

one wishes that another persoifi wot be affected bthe evil eye

me a

In addition, in the Turkish language, there is another expression presented in (22) where

the eye isa metonymy that stands for tfealous/ enviousperson The metaphor of eye

maps onjeaousyg/eavg s and pdineb veéodoboocomed)

map s

60t o be af fdom tepids. tliat somethirg bad happens to a person due to

anot her jegoasy/eovp 6 s
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(22) g° mamek
eyeSG:DAT comelINF
(l'iteral) oO0to come to the eyebd

(metaphorical) O6to be /kavwwpaged by a per sol

Moreover, Sephardim believe in the strengthtlod evil eye but they criticize the
excessive belief ithe evil eyeas in (23).

(23) A Djoha le kayo el
to Djoha PERS.PROBSG:DAT fall:SIMP.PAST:3SG the.M:NOM:SG
bokado, disho ke es del

morsel.M:NOM:SGsay:SIMP.PAST:3SGnatbe:SIMP.PRES:3SG of+the.M:SG

0jo malo.

eyeM:SG badSGM

(l'iteral) O0Djoha dropped theemieyestel of hi s
(metaphorical) oO06People put tthegaldudy®emygof of t

others 6

Nasreddin Hodja, called Coha or Djoha by Sephardim, appears as acstaadterin

the JudeeSpanish anecdotesgeBardavid, 197and Agi Kk, ). fDjphatishac o mi r
stereotype for clever people who try to accuse others, when they fail in doing
somet hi ng. lehbok@d®3 )(,0 tthree moaowre | @) neans

evil eyea jealoud an enviougaze.

In Turkish,the evil eyeor the emotion ofealousy / envyappears as a harming energy

This is explained in (24).

(24) birine g° z dej mek
someoneDAT eyeSGNOM touchINF
(l'iteral) O6onebs eye touches a personb

(metaphoricalpt o be damaged b/envd personds jealo
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In (24), the eye stands farjealous / an envioygerson, and therefore, it is a metonymy.

We can interpret the idiom takingtimo account t hdHECRYBSARELt u al
CONTAI NERS FOR JEAL OU SUEALOUSYE NBNYY IS aAN d
ENERGY IN THE CONTAINERSO as we have mentioned previously. The verb
adg mék (6t o touchoé) idomdepics thédbadeffedisofthe evibeye T h e
on somebodys possessi.onhe evib eyemaycausetle sloss of the

possessions dhe failureof the envied person.

In the JudeeSpanish proverb in (25), tleanger ofthe evil eyeand the mythological

figure of the mermaid are present at the same time.

(25) Gudrate de ojo de ombre, i de sirena
guardIMP:2SG+REFL:2SGfrom eyeM:SG of manM:SGand of mermaidF:SG

de mar

of seaM:SG.

(l'iteral) oO6Guard [/ protect yourself from
(metaphorical) 0Try to pr 6eéneyand badoeasro$ e | f

people and the seductiorf dbad women 6

In the proverb, the metaphor of the human eye maps thet@motion ofiealousy /

envy, and the mermaid to a bad and sensual woman that brings bad luck. The metaphor
of mermaidmight have derivedrom the Hebrew mythological figure of Liit The
Sephardic monster callddamia (Lilith) is described with the tail and the body of a
serpent, the breast and the head of a woman, and the arms of a lion; the Jewish thinker
Maimonides mentions that Sephardim use amulets against Lilith (Fredrie, 2&ra.

22).

Besi des, Antaura (1966) posits that the
Assyrian Lilith, the Greek sirens, and Medusa, whose name we have mentioned
previously(as cited in James, 196F. 155. As the mermaids are regardasl porters of

bad luck in the Sephardic culture, we fithet concept oflanger as an analogy between

the metaphor of the seducéne mermaidvho tries to seduce a pure and innocent man

and an ibf at ed p er s,mfled lFaving berrdaitdcked the evil eye In the
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resulting proverb, we find a wish agaitisé evil eyeand bad luck.

Another Turkish idiom depictthe evil eyeby referring to the organ of eye that stands
metonymically for the jealousenviousperson. Additionally, the success betbeauty
of the victim ofthe evil eyemaps onto the concept of thorn.

(26) g° zdken olmak
eyeSG:DAT thornSG:NOM beINF
(terah)6t o hbenaf br the eyed

(metaphoricalt o di st ftorhbr/hai sp ebresaount y / successb

The agitation in somebody c atwrhtorhlanalggy anot
between a successful person and a thorn that disturbs and hurts people. Successively,
the resulting megapbodi €@l oe bmpads ¢ihonmr,n ¢
means 0t o di, Prunlgy &®depetrisfouml or successH
P¢s kel | ¢ Digtibnary of Turkishildeoms and Proverbpublished in 1998. The
conceptual keysthataeect i ve her e alTHEPHYBIEGAL AGITATIONViI n g :
OF THE EYES STANDS FOR JEALOUSY / EN Y, OTHEAEYES ARE
CONTAINERS FOR JEALOUSY / ENVY a JEALOBSY / ENW IS A SOLID

Il N THE CONTashthbyEe&iSe,adlisturbing feeling that can be created only on

a solid and animate being.

(27) mil mueren de 0jo malo i uno de
A thousand dieSIMP.PRES:3PL of eyeM:SGbadSGM and one of
su muerte.

her/ hisSGF deathF:SG

(11t er asany diedbAcausdidte evil eye and only one dies naturallgf her / his
own death] 6

( met ap hlTbeevieyhgy 6l ead to many peopleds dea

Moreover,the JudeeSpanish proverb in (27) explains thhe evil eyeof a person is a

negative eneng as expressednthough t hese ¢ OHECEYRS AREI k e
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CONTAI NERS FOR JEAL OUS JEALOUSE NE¥NY ISaA d )
NATURAL FORCE I N THHE h@®NTcAaluNERSOpeopl eds
according to Sephardinthe evil eyecauses the dryness of the larsin the body of a

human being, an animal, or a plant (Alexander & Papo, ,20088). It is inevitable

that a living organism cannot continue to live without blood, wated, the yellowand

the black bilesaccording to HippocrategGill, 1999 para.1l). For this reasonthe
proverbalso refestothe f ol | owi ng ¢ EACONPW /ERMMYIISTHE i o n:
HEAT THAT DESICCATES ALL THE FLUI DS I N THE BODY

Furthermore, in Turkey, a bead is used agdimstevil eye It has the shape of an eye

with a blhck point in the middle of it, symbolizing the pupil of the eye. It is believed
that a person who carries it will not be capturedhsyevil eye Additionally, an ugly

side of a body part of a very beautiful person, such as a wound, or the failuvergf a
successful person is described as a bead aghesvil eyethat protects her / him from

the bad effects atfhe evil eyeas in( 2 8 ) . As t heTHE BYES AREt u a |
CONTAI NERS FOR JEALOUSVJYEALOUSE NE¥NY ISaAk d fi
NATURAL FORCEINTHE CONT Al bbb BeSactivated, a metaphorical figure
representin@n eyes used as a protector agaitts evil eye as in the Turkish idiom in

(28).

(28) g°z boncuju (olmak)
eyeSG:GEN beadSG:POSS.3SGIOM (be:INF)
(l'iteral) o6(to be a) bead of eyeb

(metaphorical) O6somet hihenegileydhat pr ot ect s

Today alsathe Sephardim use the same beads, but they mostlyanssasagainstthe
evil eye A hamsais a hand figure with five fingers, each of which is a symbol of a
book of the Pentateuclamig WQumg e y(hjt G&nesis, Exodus, Leidus, Numbers,
and Deuteronomy It may or may not have an eyadire. A similar Jude@panish

idiom is not found in the books from which our data were gathered.
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We have seen that Jud&panish proverbs anddioms include more colorful
descriptions, such as Djoha and the mermaid, for the colorful and lively descriptions of
the negative emotioaf jealousy / envyia the eye Sephardim do nagdmployany other
facial sensory organto express the same emotiomhere are more Judegpanish
proverbs and idioms that express jealousy / envy via the eyes than those Turkish ones
the difference between theercentages statistically significant. The Jud&panish
proverbs and idioms, expressing jealousy / eniytkie organs of eyeslso provide
cause and effect relationships, but the Turkish ones are simpler. Bés@esil ey s
force istoo strong, according to both Jud&panish and Turkish proverbs and idioms.

31.1.6Anger Ojodt A@WZ 6

Anger is another negative emotion that is depicted via the eyes. 3% of the Turkish
proverbs and idioms indicate anger through the usbexdyes, whereas this number is
2% in JudeeSpanish. However, the 1% difference between these proverbs and idioms

in the two languages is not statistically significavith a pvalue equal to 8731.

In JudeeSpanish, ta emotion of anger is depicteth the vsual perceptual organ of
eye and the auditory organ of eatowever there are not many expressions. Though,
in Turkish, as our data demonstrate, people prefer to employ proverbs and idioms with

the organ okye more than witthenose andheearin order to express their anger.

Anger can be represerd as fire in Jude8panish. In other words, ourconceptal

met aphorical k e y.o iThe eyeAilN(@E Rand f& thé& dndtyEperson,
forming a metonymy, and at the same time, its meaning can be understood from the
following conceptualkeys THE EYES ARE CONTAI NERS FOR
AANGERIS THEFIREINTHE CONTAI NERS. o

(29) saltar  senteyas de los ojos
throw.INF sparkF:ACC:PL  from the.M:PL eye.M:PL
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( I i ttegplaskspark®out oher /his eyeé/ do throw sparks from her /hesy e s 6

(metaphorical) O6to be very angryo

In (29), the sparks map ontbe emotion ofanger, the eyes map onto the concept of
cont ainer , salad (toheo Mehrrlow®) maps omndso t he
ojod (6t he eyesd) emotienof anger when employed togetber with h e
t he pr edeios(dfirooamdd) , and an angry persono

gazes.

A similar expression is also present in Turkish, but in this expression, the plural noun
@°z0l efbeyesdv)thr ¢ holnalde &(r ®t o6 be d) , - aaknnda kt h

-akmakoli ke a flint stoned).

(30) Go°zler.i - a k ma-ka k ma k olmak
eye:PL:POSS.3SGOM flint flint becone:INF
(l'iteral) O6onebdés eyes flash |Iike a flint

(metaphorical) O6to become very angryo

In (30), the eyes stand for thegan person metonymically Again here iTHE EYES

ARE CONTAI NERS FOR ANGEREIR OTHEaFRE INi THE
CONT Al N Br&tBedtwaclues that one must keep in mind in ordecdéostructthis

idiom. The idiom is based on these conceptualizatiomsaddition, for forming the

icon, which represents the eyes of an angry person, the metaphors of flints map onto
angry gazes. Theiconicdi om in (30) depicts somebody

tmeans O6to be very angry. o

However, in JudeeSpanish, the eyes can also be depicted as of a cold material for

expressing anger, as in (31).

(31) El un 0jo de yelo, el otro de
the.M:NOM:SG an eye.F:NOM:SG of ice.M:SG the.M:SG othéd@M:SG of
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inyeve, el sol ke salga i ke

snow.M:SG the.M:NONBG sun.M:NOMSG that r$e:SUBJ.PRES:3S@nd that

se deriten.

REFL:3PL melt:SUBJ.PRES:3PL

(l'iteral) O60One eye of ice, theewmtibhetr hod

(metaphorical) 61 f only one made peace Wi

In (31), thetwo eyes standfor the two angry peoplesametonymies The preposition

a@ed ®fY indicates the material of which an eye is formed meidphlly. The
concept ukHE EYES YARE GDNTAINERSFOR ANGER AND LOVE /
AFFECTI| GQNGER ISR AFROZEN FLUI D I N THE CONTA
ALOVE / AFFECTION IS AHO FLUI D I N THE &OdplayédNER S «
here. The metaphors of ice and snow map onto anger, whereas the sun maps onto
concep of peace. The metaphor of sunrise maps onto the concept of reconciliation, and
the melting of ice and snow onto the termination of anger. Two people wliamgmng

with each other glance at one another angrily. Moreover, the cold makes people feel
irritated just like anger. However, the sunny weather makes people feel much more
optimist and tolerant; this is thielationalanalogy between the metaphorical expression

and the real world facts. The proverb is a wish for peace, for the termination of this
anger, as we understand also from the verbs in the present tensectbudjmood,

fisalgad ( 6 may i de derites e(60) maayn dt hiem mel t 6) r espe

In the Turkish idiom in (32), the eye stands for the person, as a metonymy. The verb
d°niak turnd / o6to get ,nobenesecstayetiie)withiieea ns
organ of eye. The idiomis basedtorhe f ol | owi n g THEPPHYSECAL u a |
AGITATION OF THE EYES STANB FOR ANGERTHE BEYES ARE
CONTAI NERS FOR AANGERISA NATWRAL FORCE IN THE
CONTAINERSO that can turn the eyasetaphorically.

32 G° zg d° nmek
eyeSG:POSS.3SGIOM turnINF / get_reversedNF

(l'iteral) bHbogebHsrevesseddn
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(metaphorical) O6to get extremely angrybo

Although similar expressions exist in both languages, in Turkish, we encounter more
proverbs and idioms with the metaphorical and metonymical expressions of anger
including the visual perceptual orgaf eye as thisorganindicates every typeof

negative emotions in Turkish.

31.2Positive Enjodi a@dde wi t h 0

This part examines the Jud&panish and Turkish proverbs and idioms where the body
partof eye is associated with these pasitemotions: 1) happiness / joy, 2) relief, 3)
pride, and 4) love / affection.

31.21Happiness QobJa@dewot h o

12% of the Jude&panish and 17% of the Turkish proverbs and idioms indicate
happiness joy via the body part of eye. Thé&dbdifference between thepercentages
is not statisticallysignificant with a pvalue of 06704. Some of these proverbs and

idioms are similar, as in (33) and (34).

(33) riyirle ariento los ojos
smileINF+PERS.PRON:DAT:3SG inside the.M:NOM:PL eye.M:NOMPL
(l'iteral) o6the inner part of onedbds eyes

(metaphori,ba&li ngétver ymihlag py o

(34) g°zlerinin - g¢l mek
eye:R.:POSS.3SG:n:GEN insideSG:POSSISG smileINF
(l'iteral) o6the inner part of onedbds eyes

(metaphori,ba&li ngétver ymihla@py o






